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Life at the FUV 


by Magnus Thyvold 


undrive is over again for another year. I'd like to thank everyone who 
donated to this years Fundrive. While we didn’t achieve our goal we still did 

well. Donations are, in fact, still coming in so | won't be able to give you the final 
total until next month. Remember, if you phoned in your pledge you must send 

- in your donation by November 30 to be eligible for the Grand Prize Draws which 
will be held that day. The two grand prizes are a Denon D-60 complete compact ! 
stereo component system, donated by Sound Hounds (valued at $1200), and a 
top of the line foam core futon/sofa with matching cover and pillows ina pattern _ 
of your choice, donated by the Futon Warehouse on Burnside Rd. 


, ee ee Blind Melon CFUV is actively recruiting more women to take their place on-air and help 
I earl Jam p CFUV achieve a balance of female and male broadcasters. As part of this effort 

| CML women at station have created a women’s open house where you can meet other 
24 Zo CD $14.9 CD women from the station, special training sessions and a buddy system to help 


improve access and integrate more women into the station. If you’re interested 
contact Kate Pasieka (721-8607) or Lael Sleep (360-2603). 
Anxious young man, Scab, is really going off the deep end these days. If you 


Nirvana Breeders are interested in hearing some seriously screwed up music you won't be able to 
Ny Vitona Post Splash find it any more messed up than “resentment” Fridays at 3pm 

a Also, brand new Barsamians have arrived. Among the new installments is 
2.” ab ‘14 cp 

. : Edward Said speaking on the Israel/PLO accord which will air November 10. 


David Barsamian’s Alternate Views airs Wednesdays at |pm. A 
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OSES qd New Logo 


Help cfuv find qd NeW Logo! We Need one 
that if bold dqNd thdt refLectf the diversity 
of our ftdtion. the Logo f[UDMISSION Must 
incLUde the foLLOWING: “cfuV FM 102”, IN 
GNY order; “victoria’sf rddio qlterNative” if 
optional. feel free to credte your OWN 
flogdan for cfuv. contest deddLine if 
November 30th. submit your draftf edrLy. 


WiNNersf WiLL receive concert tickets, t- 
shirt, bag tdpe, written dccrediddtion iN 
offbeat Mdgdzine With Logo design. fame 
GNd fortuNe GNd tHe cHdNce to 
iIMMortdLize your Work! 


submit Logo designs to cfuv in the upstairs 
of the sub, or cdLL 721-6702 for More INfo. 


CFUU would like to thank the following 
organisations for their contributions te 


CFUD's Fundrive 93 


fy Dial & Donate 721-8700 


WE BUY USED CDs, CASSETTES & VIDEOS FOR CASH OR TRADE VALUE 
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EDITOR : Marcus Hutchings 
EDITOR'S ASSISTANT : Everyone 
COVER: Rayola Graphic Design 


PLAYLIST COMPILATION : 

JAZZ: Arnold van Klaveren 

RAP: Degree 

ROCK: Michele Hogg 

ROLLIN’ AND TUMBLIN’: Eric LeBlanc 


CONTRIBUTORS : 


Amanda 

Larry, Amazing 
Michael Cowan 
Degree, M.C. 
Stephen Dohnberg 
Scott W. Gray 

John Henry 
Michele Hogg 

M. Hutchings 

Chris Johns 

Sean Johnston 
Chris Leech 

Brian Lunger 
Brendan McCombs 
Denver Nixon 
Keith Powell 

Lael Sleep 
Magnus Thyvold 
Amold van Klaveren 
Jodi West 


TYPING : Melissa Looey, Lael Sleep, Flytrap 
PROOFREADING: Everybody 
PRODUCTION : Rayola Graphic Design 
ICONS : Pat McEown 

DISTRIBUTION : Fast Pat Sheehy 
ADVERTISING : Brian Pareis 

PUBLISHER : Kate Pasieka 


REQUESTS: 721-8700 
NEWS: 721-8701 
BUSINESS: 721-8702 
ADVERTISING: 721-8704 
FAX: 721-8728 


Letters, manuscripts, photographs, and 
graphics are welcome but will only be 
returned when accompanied by a 
SASE. Submissions may be sent to: 


OFFBEAT / CFUV 
University of Victoria 
P.O. Box 3035 
Victoria, B.C. 

V8W 3P3 


OFFBEATO 1993 by the University of Victoria 
Student Radio Society. All rights reserved. 
Offbeat is published monthly as a listener's 


guide to CFUV-FM 102 (also available on 


Roger's Cable Systems in Greater Victoria and 
cable systems on Vancouver Island on 104.3 
FM and Shaw cable at FM 102). CFUV-FM 102 
is a campus/community radio station that 
provides alternative music to the Island and 
surrounding areas. We presently operate at 
2290 watts and are operated by the University 
of Victoria Student Radio Society (a registered 
non-profit organization). CFUV FM 102 is 
primarily a volunteer-run organization. 
Funding for CFUV FM 102 is made possible by 
donations from the community, our annual 
October Fundrive, sponsorship revenue, and 
a percentage of UVIC student fees. Offbeat / 
CFUV FM 102 are located on the second floor 
of the Student Union Building on the campus 
of the University of Victoria. Offbeat publishes 
10, 000 copies free of charge every month and 
is distributed throughout Vancouver Island 
and beyond. A one year subscription to Offbeat 
(to help offset costs, postage etc.) is $20. 
Cheques or money-orders should be made 
payable to CFUV RADIO. Those incarcerated 
will receive a free subscription upon 
request. Opinions expressed in Offbeat are the 
sole responsibility of the authors, and do not 
necessarily reflect the opinions of Offbeat, 
CFUV-FM 102, or the University of Victoria 
Student Radio Society. A 
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Amazing tary beset by Ne’erdowells 


Didjits 


Tom Cora unstrung 
Who's ZOt the fattest? 
From our basement 


10 Rock playlist 


LIVE and loud 


14 DiSCussion 
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Dear Ms. Kate Pasieka: 

My wife and I have just returned 
following a ten-day visit with our 
daughter and her family in Sooke. 
While there, | discovered your 
station. 

| just had to drop you a few lines 
to express my pleasure catching 
the two-hour “In the» Mood” 
program last Sunday. The host 
identified herself as “B.J.” What a 
treat to hear those fine. old 
recordings by Charlie Barnet and 
his Orchestra. If only | could have 
taped the show, that would have 


Joe Higgs interview 
Liberation radio 


Dialtales: our monthly programme guide 


George Essihos 
Bernie Senensky: Part 2 


made it perfect. 

Although | .have lived in 
Saskatoon since 1951, my home 
city is Winnipeg. There, in 1945, 
Charlie Barnet and his band were 
in town and Fran Warren was his 
featured vocalist that night. I can 
still see that handsome figure on 
stage with his saxophone with 
hundreds of admiring fans. 

By the way, | was the manager of 
the University of Saskatchewan FM 
station from its inception in 1965 
until its demise in 1985. It closed 
under austerity pressures. 3 


Ins! 


| wish your station many years of 
SUCCESS. 
Yours truly, Gordon Walburn A 


From The We Screwed Up Dept. 


Re. the “Bum-Unplugged” article 
in October’s issue. The song title 
“as went well” was a mutation of “At 
the Well”. In addition, the “aid” in 
the title “Instant Kool Aid” should 
have been spelled “Ayd”. Our 
sincere apologies to Bum; we at 
Offbeat will be available for public 
spankings. & 


RECORDS CD’S TAPES 
NEW & USED 


Specializing in 


independent + import 


releases 


10% off all stock 


with valid uvic/camosun student card 
or cfuv membership card 


discount does not include red tag or sale items 


OPEN SEVEN DAYS A WEEK ‘zm 
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#102-535 YATES STREET 389-2828 


(BETWEEN GOVERNMENT & WHARF) 


OF Fob -t At 


M0. 6 0° 2-1-0. 


i 


irs 


kU 
QUT sess 


ere’s something all you students of cool should check out. The new (and the 
. first) album by that hep ‘n’ happening northern Californian combo The 
~Neerdowells is a screamin’ 6T’s r'n'r blast. The lads were in town (as some of you 
know) on October Ist, at Toaster’s poorly attended, but well appreciated Gordon 
Head Rec. gig. Those of you who arrived early got a real treat with the opening 
band The Shatners (who are actually The Neerdowells in disguise). As you might 
have inferred from the name, The Shatners are a “Star Trek” concept band who 
crank out some damned fine surf instro tunes and wear the “Enterprise” uniforms. 
By the way, what is it about surf music and outer space? This strange space-surf 
connection amazes me; The Astro-nuts, Shadowy Men On A Shadowy Planet, The 
Spotniks, The Astronauts, Tom 
Starr and the Galaxies, not to 
mention bands who used 
space as a theme, like Huevos 
Rancheros’ “Rocket to 
Nowhere” and that strange 
superhero “The Silver Surfer.” 


Anyway, back to the Neerdowells. Man, those cats smoked! I was wiggin’ out 
and shakin’ my tailfeather all through their set. They even invited me up to sing a 
tune with them (“Shimmy Shimmy”), which | totally blasphemized. The Neerd’s 
sound is a super-raw early 60’s Cavery Club, beer-swillin’, god damn, punk-pop 
rave-up. For those of you who are familiar with the classic Billy Childish band 
from the early eighties, Thee Milkshakes, that’s the sound I’m talking about. The 
‘Shakes seems to be a big inspiration for these boys who, (after much coaxing 
from a small group at front of the stage) played my fave Milkshakes tune, “I'm Out 


Welcome to 
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Free your stereo & your mind will follow 
@ CDs @ Records @ Tapes @ T-Shirts 
@ In-Store Listening 


We support local bands 


through consignment 
sales of demos 


163 Station Street 


Duncan 


746 - 8869 


N09°y. 6 me bee 


Of Control.” They also played some other great covers including “Slow Down,” 
“Have Love Will Travel,” and a surprise bubble gum classic “Simon Says.” The 
Neerds also played a few of their more power-poppish tunes, which went over 
extremely well with the crowd. : 

Their album, which they were selling at the front, is called The Gift Of Knowledge. 
Among the great Neerdowells tracks are a Shatners instrumental called “Green 
Blooded Love,” and another band which shares members with The Neerdowells, 
Judy and the Loadies, who do quite a few cuts on this 34-track CD. The band 
evolved from several California punk combos, including Crimshine, Brent's T.V. 
and Green Day. The album is out on ‘Lookout,’ and ‘Old Thumb Records.’ Your 
best bet is to go down to Funhouse Records and make sure those guys hook you 
up with a copy. SHIMMY SHIMMY SHAKE and keep GROOVIN’. A 
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by Eraser-X 


here is a theory that the Arc of the Covenant is actually a transistor radio guarded by 

one lonely guy and a spear. Sure, this may not be true or then again it might be. But 
what does this have to do with radio, and more specifically, CFUV? Think about it. A 
major religious object, a transistor radio. Sure, the Egyptians or Hebrews may have just 
got lonely and needed some light entertainment out there in the desert; or it could be a 
radio to God. Could it be that the Commandments should read “...no false dials 
(idols)...”; two thousand years can do a lot to a translation. 

So, for the sake of argument, lets just say that the Arc is a transistor, and that God can 
get messages. However, this doesn’t sit right, so let just make the jump and say God is 
really an alien and that this being can be contacted by radio. Now, we can talk about 
CFUV. , . 

Think of all the radio stations in the world, or even just Canada. What if space cultures 
can pick up some of the local stations, what if they can actually listen to CBC, the Q and 
Oldies 900? Ahh! One shudders to think of the implications. | mean, what does the Q 
really say about our culture and who we are as individuals. Alternative radio may not just 
be a way of people actually expressing who they are and what they stand for to other 
people. It might just be our only hope of explaining who we are and what we stand for to 
Space Culture. 

Who cares? Think about it. The last thing I want is to be overthrown and dominated by 
forces that look and sound like Elvis Presley. My spine shivers when | think of sequins, 
little green sideburns, and a duck tail. “Work harder slave-humans, ah thank you verry 
muchha.” CFUV plays a very important role in perpetuating our very existence. It allows 
us to put forward our views, ones often left on the wayside by other, more mainstream 
radio stations. Where else do they actually play a variety of cool music all day? Where 
else could the idea of resistance to propaganda live on. Only on alternative radio. 

If you still don't believe me, let just think about the scenario that aliens are listening 
to Earth's radio broadcasts right now. | seem to remember a certain day when Tom 
Cochrane played here in Victoria and it was All Tom, All Day! Could you blame aliens for 
wanting to blast this little planet to smitherines! Worse yet, what about being abducted 
by Tom-Cochrane-Alien-Experimental-Scientist! Your only hope would be to implode 
somewhere in space. However, if aliens could tune into CFUV, then there is the chance 
that they might be cool, or at least a pocket of resistance to Mainstream Alien Culture 
could exist. 

To sum it all up, | guess what I am trying to say is that it might be possible that aliens 
can hear what occurs on radio broadcasts. If they are listening, then we want them to be 
able to listen to the widest range of ideas and music possible, for which CFUV is the 
perfect medium. (Historically, revolutionary calls have not often had peak T.V. time). If 
they can hear alternative points of view, perhaps they will not strike for control of our 
planet, and be more tolerant. If they do not take control, then there is the possibility that 
we won't have to listen to (gag...yak!) Michael Bolton all day. So, support alternative 
radio, DJ's please make your shows alien-friendly, and who knows, they might even 
contribute to Fundrive. It may all sound paranoid, and conspiracist, but it is not a 
chance worth taking. A 
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right decision back in the mid 70's when he 


dropped the guitar and picked up the cello. He 
was just beginning to get by money-wise, 
playing guitar with a jazz combo around 
Virginia and Washington D.C., when something 
snapped. There is no way of escaping the 
history of the guitar and Cora became skeptical 
of finding a personal voice on it, whereas with 
the cello, the only tradition to deal with was a 
classical one. So, with no aspirations for 
symphony or string quartet, this fresh start took 
Tom back to the country, blues, and gospel 
music that first got him playing the guitar. 

In 1978, about a year and a half after taking up 
the cello, Cora moved to Hurley, New York to 
work at the Creative 
Music Foundation for 
two years as Director 
of Admissions. 
During his stay at the 
CMF, Tom was 
immersed in all 
kinds of music new to 
him, playing a lot 
with Turkish multi- 
instrumentalist Ismet 
Siral and Gambian 
kora player Bia 
Konte, as well as 
meeting Eugene 
Chadbourne: 
connecting Cora toa 
network of non- 
idiomatic improvisers and free music. Prompted 
by the new Reagan Administration's funding cut 
to the CMF in 1980, Cora made the move to New 
York City, where he and his cello quickly found 
their niche in the developing downtown scene, 
performing and recording with the likes of Bob 
Ostertag, John Zorn, George Lewis, Wayne 
Horovitz, Leroy Jenkin, Christian Marclay and 
Bill Frisell, to name but a few. About this time 
Cora also formed the group Curlew with George 
Cartwright, Bill Laswell and Nicky Skopelitis. 
With Cora and saxophonist Cartwright still 
hanging in there, this die hard avant-jazz/funk 
outfit has just released its fifth album, A 
Beautiful Western Saddle (Cuneiform, U:S.), 
earlier this year. 

Skeleton Crew was Tom Cora’s second major 
undertaking. Formed with guitarist Fred Frith in 
1982, and later joined by harpist Zeena Parkins, 


704 View St. 
Victoria, BC 


V8W 1J38 
Ph. 360-2772 


SEAWARD KAYAK dealer for Vancouver Island 
Large selection of camping equipment and clothing 
Body Guard Pepper Spray (dog & bear repellent) 
10% discount on anything in the store with this ad! 
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tom ora 


There s Hlivays Room For ello 


born 1953, Yancey Mills, Virgina 


the group took the One-Man-Band approach and 
multiplied it, each handling a few instruments 
and sharing the drumming between them. After 
about five years, two albums, several tours 
around the world, and the more-with-less 
concept explored to their satisfaction, the group 
disbanded, freeing up the cellist for new 
adventures. 
Overviewing what 
Tom Cora has done 
in the past decade 
shows how he rarely 
stays put in one 
place. A lot of globe 
trotting anda 
number of different 
projects are always 
on the go- recording 
for Italian radio with 
Duck & Cover; 
modern dance works 
with accordionist 
Guy Klucevsek; 
playing political 
punk ballads with 
The Ex in 
Amsterdam; duets with percussionist David 
Moss and guitarist Hans Reichel; periodic stints 
with the international ensembles Officer, Nimal 
and The Hat Shoes; and guest spots on albums 
by Ferdinand Richard, Meltable Snaps It, Rene 
Lussier, Dense Band, Nicholas Collins and 
Tenko- yet wherever you find him, that jerky 
melodic way he saws at the cello is immediately 
recognizable, unmistakable. 

“Spontaneous composition” as Cora puts it- his 
approach to live improvisation, solo and with 
others- also occupies a lot of his time. So far he 
has released two solo records: Live at The 
Western Front (No Man's Land, Germany), 
recorded in Vancouver in 1986 and Gumption In 
Limbo (Sound Aspects, U.S.) from 1991. Without 
actually seeing the man in action it’s hard to 
believe all the sounds are being produced by 


VICTORIA'S 


Novem be 


by Brian Lunger 


born mid |6th century, Cremona, Italy 


one person, on one instrument, at one time. Cora 
gets all over the cello with all four limbs- 
plucking, bowing, rubbing and yanking; chop 
sticks, wire, metal rods and rubber bands; live 
sampling and digital delay- all useful means to 
his music. It’s easy to be fascinated with the 
sounds themselves, but Cora’s focus has been 
more on what he does with them, creating a 
cohesive syntax for the vocabulary he has 
developed.on the cello. 

Also worth mentioning, and laying somewhere 
between the composed or premeditated group 
works and spontaneous improvisation is 
another of Cora’s more current working acts- 
Third Person. A performing trio with two 
permanent members, 3P is Cora and 
percussionist Samm Bennett on drum kit and 
sample triggering percussion pads; the third 
person is always an invited guest. All the music 
here is created on the spot, but with Bennett and 
Cora’s familiarity a song format of sorts is 
introduced by the duo playing off the 
unpredictability of the third person, and 
anchoring the group improvisation. A guest is 
rarely invited twice into Third Person, 
maintaining the challenge with every new gig. 
A 1990 CD, The Bends (Knitting Factory Works, 
U.S.), includes guests: Don Byron, clarinet; Myra 
Melford, piano; Marc Ribot, guitar; Zeena 
Parkins, harp; Nic Collins, electronics; and 
Catherine Jauniaux, vocals. 


& 
4 (} 4 | U Si what kind of music 


does this Tom Cora make anyway? Well, it's 
more inclusive than exclusive (rock, folk, jazz, 
and R&B- it’s all here), genre straddling and 
breaking, really too varied to pin down in a few 
words. OK, how about this. Listen to Earmeals, 
here on CFUV, on Thursday, November 18 
between 8 and 10pm, and ['ll play for you 
selections from about 30 albums involving Tom 
Cora. Then you'll understand my predicament. 
Tune in: there’s always room for cello. A 
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BY DEGREE 

AZZZZUP TO ALL THE FAT LACE SPORTIN’, BEAT BOX 
TOTIN', KANGOL WEARIN’, PILOT MARKER PACKIN’, 
WINDMILL BUSTIN’, FRHIZYME SPITTIN’, GOGGLE SHOWIN’ 
STRAIGHT UP B-BOYS € B-GIRIS; AND TO THE OTHER 
99.9% WHO READ THIS BUT DON'T KNOW, Hil. 

EN THE V-TOWN THE LAST COUPLE 0° MONTHS, B-BOY 
ACTIVITY HAS HALTED DUE TO THE END OF WARM SUMMER 
NIGHTS OF IOPM DAYLIGHT... WRONG, NIGHT IS A 
BOMBER'S BEST FRIEND! JA MOMENT OF SILENCE FOR THE 
CORONET WALL..R..P. JUST THINK, THERE WILL BE A 
BRAND NEW, MODERN, SIX STORY BUILDING THERE 
SOON..BOMB XT! BUT DON'T DESPAIR, THE BKALEIDOSCOPE 
YARD |S STILL BEING BOMBED DAILY, SO CHECK IT. 

V-TOWN WAS RECENTLY TREATED TO A VISIT BY TWO OF 
THE DOPEST GRAF WRITERS OUT OF SEATTLE B.NLK. 
FROM THE BAM. KRU, AND SYRUS FROM THE LCR. 
(LADY GITY BITERS) BOTH THREW UP PIECES TO ROCK AND 
SHOCK THE AREA. BIG UP TO ENSIGHT, WHO X SEE 
BUSTIN’ PIECES NON-STOP; X THINK HE HAS A EKRYLON 
TREE IN HIS BACK YARD! 

@N THE MICROPHONE ROCKIN’ SCENE, THE NEW IMAONDAY 
NIGHT KICK IT SPOT, THE DOWN LOW, HAS BEEN 
DISPLAYIN’ THE LATEST IN FAT BEATS, DI°D BY TEE 
DOUBLE AND BUBNUT WITH SPECIAL GUESTS EVERY WEEK. 
©@PEN MIC AND PERFORMANCES BY DIFFERENT KRU’S AS 
WELL AS STEADY BREAKIN’. DON'T SLEEP ON [T, IMIONDAYS 
318 BROAD ST. 7:30PM. 

HIP HOP DON'T STOP: IF YOU HAVEN'T ALREADY, PICK UP 
YOUR FLAVOR MAGAZINE AT A DOWNTOWN SKATE SHOP 

Ti. NEXT MONTH......B-BOY NON-STOP! DEGREE 


ONE BAM SAC ~ee 
HARDO'S 5 NOU LISTINGS 
15 Bastion Sq 
385-5333 
mon 15 © JFA & One Free Fall & Shutdown 


mon | ® Punk Stuff 
tues 2 @ closed tues 16 @ TBA 
wed 3 © Mae Moore & Herald Nix wed 17 @ Ellen Macllwaine 
th4 © Lowest of the Low & Dig Circus thur 18 © The Rheostatics 
fs 5/6 @ Barney Bentall & The Legendary _—‘fs 19/20 @ TBA 
Hearts & The Blue Shadows sun 21 © Joe Higgs = 
mon 8 © Forbidden Dimension & Engine Kid mon 22 © King Kobb Steelie 


& Gus tues 23 © Acoustically Indined & The Lost Dakotas 
tues9 @ Shuffledemons ia! wed 24 @ Mazzy Star 


wed 10 © 7th Stone, More & Fine Tooth +25 © Loose & Two Trains 
Combine | 
fri 26 © Buzzcocks = 
thor 11 © Northern Junk 
sat 27 @ Eek a Mouse = 
12 © The Odds 
13 eTBA mon 29 © Mushroom Trail 
tw 30/1 © Skydiggers 
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RAP PLAYLIST 


ARTIST 


Souls of Mischief 

KRS One 

Prime Minister Pete Nice 
& Daddy Rich 

Cypress Hill 

Hoodratz 

Tha Alkaholiks 

Wu Tang Clan 

Leaders of the New School 
Casual 

Masta Ace 

Sound Advice 
Funkdoobiest 

Rumple til Skinz 

Beat Nuts 

Yo Yo 

Trends of Culture 
Maestro Fresh Wes 

Da King And | 


* . Canadian 


TITLE 


93 Til Infinity 12” 
Outta Here | 2” 
Dust To Dust 


Black Sunday 

Sneeke Muthafuckaz 
21 And Over 

Protect Ya Neck 12” 
What’s Next | 2” 
That’s How It Is 12” 
Jeep Ass Niguh 

2 Bucks 
Wopbabalubop | 2” 
Attitudes | 2” 
Intoxicated Demons EP 
IBWin’ wit my Crewin’ 
Valley of the Skins 12” 
Fine Tune Da Mic 12” 
Krack Da Weazel | 2” 


LABEL 


Jive 
Jive 


Def Jam/Columbia 


Ruffhouse/Columbia 
Epic 

Loud 

Loud 

Elektra 

Jive 

Delicious Vinyl 
Independent 
Immortal 

BMG 
Relativity/Violator 
Eastwest 

Mad Sounds 

LMR Street 


Rowdy Records 


Courtesy of Spittin’ Rhymes, the dopest in beats, heard every 
Saturday night from 10:00 pm - midnight on CFUV FM 102 / 
Cable 104.3, Victoria’s BEST radio. 


VICTORIA’S MOST 
NOTORIOUS NIGHTCLUB 
For good times with fun people 


RENOVATED PREMISES 


PLAY IN BIG AL’S FUN CASINO 


MONDAY — THURSDAY 


POOL TABLE VIDEO GAMES 


SNACK SHACK 


THURSDAY NIGHT FOR STUDENTS 


‘eee ere 


GOVERNMENT ST. 


SQWARE 


STORE ST. 


Contact us for your birthday, 
office, anniversary parties, 
or special event requirements. 


Open 6 Nights 


Located downstairs below Swans Pub 
1605 Store Street 


& Call 381-7437 for reservations 
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Hi it is. Another installment of independently 
released Canadian cassettes, vinyl, and CD's. There's 
been a slight format change so we can cram more in. You 
wouldn't believe all the goddamn bands. Everybody 
should start a band. Even your mom. As long as she 
doesn't play that goddamn Seattle stuff, or sound like Bad 
Religion. But, anyway, send your stuff to; Anus Flytrap c/o 
Offbeat, University of Victoria, P.O. Box 3035, 
Victoria,B.C. V8w 3P3. It will be processed by the music 
department, played on the air, and heard by...1 
dunno...ten or fifteen people. You get the picture. 
Remember, we love you. Plus don't take anything 
personally, ‘cause I'm just a dumb, ugly runt anyway, and 
think the Shaggs are the best band ever. 


First off this month is Mind Grind, S\T, Independent. 
Don't be fooled by the name. No grind here. Just a bit of 
grating-on my nerves. It's jangly, not exactly folky, more 
rock than anything. It’s predictable as a dog's ass, and 
whiter than any town in Alaska. And I'm not gonna even 
mention side two. Write: 5261 Eagle Heights Rd., Duncan, 
B.C., V9L-4T8.... Hairplane, S\T, Independent. Inert, cute 
whiney guitar rock-pop that one gets the impression that 
too much time was contributed to this project. Sounds 
like Aztec Camera, which equals all the redundancy of 
mid-eighties college pop: Call (604)380-0863 for your 
copy. Pifco 88, Solid Stale, Independent...is lo-fi , catchy, 
fuzzy punk that rocks in an unpretentious way. There's 
something here I’m sure, plus they want your band to go 
play in Peterborough, so give them a ring c/o Mike 


UVic Computer Store Newton * 


Me. 00.2.8. 8 


FROM OUR BASEMENT 


Hanlen, 324 Rubige St., 2nd Floor, Peterborough, Ont., 4T5 
4C7, (705)748-1777.... Sensory Crossover, Smells Like Home, 
Break Even...are a young band on their way. Heavy, dirgy 
tunes that take slight hints from Black Sabbath and Slayer, 
but don’t be mistaken-they don't try to sound like them. 
Right On. Contact 1455 Jamaica Rd., Victoria, B.C., V8N 
2C9. (604) 472-0418....Ninth Hour, Subservient Masses, 
Incentive...Lyrical highlights here; “Soundgarden, Pearl 
Jam, Alice in Chains/You all look alike, you all sound the 
same./Lollapalooza sold your shirts, wasn’t that fun?/Now 
every girl under fifteen’s got one.” Really excellent, an 
update on the existing state of punk rock in 1993. Cool 
arrangements make it more than generic. Get it. c/o 
Stefan(604)756-4228....Out of Nowhere, Desperate Times, 
Independent. c/o! 128 Leonard St., Victoria, B.C., V8V 2S4. 
Ambitious, FM oriented blues rock. They're damn good at 
it. If you like Stevie Ray Vaughan, the Beatles, and Jeff 
Healey, check it out because they emulate nicely. They 


play live quite frequently around Victoria for your 


convenience. But you'd catch me at a Gus show....Mexican 
Power Authority, Haiku Gesundheit, Break Even. W-O-W. If 
you haven't heard them by now, all one can really 
describe it as is a schizophrenic bastardization of punk, 
jazz, and grindcore, served up into frenetic orgy of artistic 
self-indulgence. Rules. c/o 2185 Amity Dr., Sidney, B.C., 
V8L 1B2....Apes, Drink, Incentive. c/o 1450 Lands End Rd., 
Sidney, B.C. V8L 5K1. Off kilter and epileptic are the 
Apes. Noisy, rhythmic (forgive the Nomeansno-ism), and 
capable. Very interesting and exploratory. A sort of genre 


carved out by...Pigment Vehicle, Perfect Cop Moustache, 


MessagePad “Price List 


as of Oct. 15, 
1993 


Introducing the 


Newton ° 
MessagePad ~ 


communications assistant from Apple 
Computer, Inc. Newton makes it easy to 
communicate and organize information. 


¢ Built-in calendar, address book, notepad 
and communications capabilities 

¢ Lets you send a fax, receive a page, print 
and “beam” to another Newton* 

e Send and receive electronic mail 

¢ Works with PCs and Apple® Macintosh® 
computers* 

¢ Additional software and storage available 
¢ Easy and fun to use 

¢ Fits in your pocket, weighs under 1 pound 
¢ Battery powered 


*Fax/modem.. Message Card and Newton Connection software 
sold separately. 


*Newton MessagePad 


Newton ~ 
Accessories 


$789* 
$1069* 


*Newton professional Communications 
system for Macintosh or Windows — 
includes MessagePad, External Fax 
Modem, Adapter and Connection Pro Kit 


Novemober 


TO YOUR EARS 


Incentive. P.V. are one of those bands that leaves you 
wondering why they have not been pursued by any labels 
willing to release innovative and original material that 
does not fall short in any capacity.-A hard driven 
existential noise experiment colored with rhythmic 
intensity and dissonance. Contact c/o 9564 Glenlag Ave., 
RR #2, Sidney, B.C., V8L-3S1....Jeffery Sez, S\T, 
Independent... listens to too much fucking Pearl Jam and 
Stone Temple Toilets. Anyways, this is the creme of the 
crust, ego rock. Go play at the Forge, which is, by the way 
for all you out-of-towners, the cheesiest. c/0422! 
Springridge Cr., Victoria, B.C., V8Z-4Y9....Chixdiggit, 
Humped , Independent... Is a ho hum of a melodic pop- 
punk experience. I guess if you like MTX or something, 
but this is just really unnecessary. The sad thing is chicks 
probably do dig it. Call (403) 284-3952....Fijit, Unfiltered, 
Incentive. Extremely cool. Hate to bring up this focus on 
spastic timing, and meandering, indulgent musicianship 
perpetrated by able purveyors, but this is really great too. 
c/o 4124 Beckwith Pl., Victoria, B.C., V8X 5B9....Heaven 
Piano Company, Tatum O'Neal EP, Independent. 
Atmospheric Euro-synth pop stuff. Like post-’Head On the 
Door’ Cure all done on a synth with Tiffany singing (or 
Siouxsie Sioux at 45 rpms, if you like). c/o John Merrall, 45 
Reno Ave. Hamilton, Ont.... Gypsyland, S\T, 
Independent... plays FM bar rock with all the classic 
influences to keep subscribers of this genre happy. c/o 
3223 Rock City Rd., Nanaimo, B.C., V9T-IT5, #(604)754- 
3833....Breach, Second Captain,First Pick, Incentive. Skate 
punk. Everything you might predict, no surprises. You'll 

like it , honest. c/o Incentive 

Records. 


Go Back to Seattle and Get a 
Haircut: Elvis Love Child, Crash, 
Independent, (604) 682-2928... is 
Seattle a la TAD. Guitar heavy and 
laden with plenty of syrupy riffs. 
But I don’t like TAD.... 

Potbelly, Glid, Duckworth: 198 
Duckworth st., St.John’s, N.B., AIC- 
1G5. More alternative rock. You can 
just hear the Smashing Pumpkins 
playing in the background. Same 
with.... Loader, S\T, Independent. 
They can play and sing, but I wish 
they’d play and sing something 
else. For the Lollapalooza 
attendant. c/o 50 Cambridge Ave., 
Apt. 406, Toronto, Ontario, M4K- 
2L3....Hardship Post, Sugarcane 7”, 
Mag Wheel Records. Cobain-isms 
galore. Totally unoriginal and 
predictable riffs trying to cash in on 
The Flavour Of Last Month. Go 
home. c/o P.O. Box|5, Boston, MA., 
02133, U.S.A. 


Seven Inchers Will Live Forever: 

Pork Queen, Gunman 7”, 
Trackshun...Pork Queen’s newest is 
more tolerable because it’s shorter 
for my TV attention span. But this 
ambient noise stuff gets my thumbs 
up. c/ol285 E 18th Ave., Vancouver, 
B.C., V5V -1H3.... Shiner, Slightly 
Polished, Slow to Burn. Melodic, 
angry punk stylings by baggy- 
panted dudes that cut their words 
in half. Plus it’s their own label. 
Interested locals send tapes c/o 
P.O. Box 8386, Victoria, B.C., V8W- 


External F ax Modem $173 


IMB storage card $254 
2MB flash Storage card $279 
Battery charger with 4AAA NiCads $74 
Rechargeable Battery pack $42 
AC Power Adapter $51 
Battery Booster Pack $51 
Carrying case $42 
Leather Carrying case ? $107 
Print Pack ~ $173 
Messaging Card _ $377 


UVic Computer Store 


OO 


Clearihue C143, facing the UVic Centre 


8:30-4:00 Monday to Friday, 
1 2:00-4:00 Saturday 


721-8321 — 


3R9....1cky Boyfriends/Leather 
Uppers, Split 7”, Famous Records... | 
saw the L.U.'s in Toronto and they 
made me think of cross between 
Elvis and Devo with some 
Buzzcocks pop in there. Garage is 
the sound. Very entertaining. The 
Icky Boyfriends is more of the 
same. Sounds like ghetto blaster 
recording, but it suits it. A-OK. c/o 
P.O. Box 32, Station P, Toronto, 
Ont., M5S-2S6....Chicken Milk, 7”, 
Whiskey Sour Records ...Female 
quartet playin’ out this “Grrrl” 
thang. Sounds a lot more original 
than most. The track, ‘You Get 
Nothing’ stands out the most. Fans 
of this stuff will not. be 
disappointed. Write c/o 65 
Hepbourne St., Toronto, Ont., M6H- 
1K4. 

Ok, that’s it for this month. Keep 
‘em coming, and next month we'll 
include CD's in this column. And if 


- you didn't spoil your ballot last 


month (or at least vote for some 
loony party), you stink. 


Senor Flytrap & 


| 
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SPECIALTY 
PROGRAMS 


ACTIVISM: Into the Streets! Uprising in the streets, dancing on 
the radio. An action-oriented public affairs show with 
interviews, news, reviews. MON. 1:30 - 2 pm 

ARTIST PROFILES: Labelled and Shelved. In depth insight into 
local and international musicians and styles. It just might be your 
favourite artist/music featured this week so tune in. SAT. 4- 6 pm 
ARTS: Artlet is a four part look at the arts both locally and 
globally. FRI. 1 - 1:30 pm 

BLUES & GOSPEL: Rollin’ ‘n’ Tumblin’ Eric Leblanc presents 
two back-to-back 30 minute profiles on major blues artists or 
labels. THURS. 2 - 3 pm , 


DANCE: Perpetual Motion. High energy rhythms don't 
necessarily mean the latest dance hit. SAT. 9 - 10 pm 
DISCUSSION: Alternate Views. (syndicated). An alternative 
view of our world through diverse topics of relevance. Host 
David Barsamian. WED. | - 2 pm 

ELECTRONIC: Earmeals. Electronic, experimental, exotic, 
unusual and unclassifiable music and sounds with hosts Brian 
Lunger and Agustin Luviano-Cordero. THURS. 8- 10:30 pm 


ENVIRONMENTAL: The Earth Chronicles. A nationally 
syndicated series about our Earth, the Canadian environment, 
and how you can learn to protect it. TUES. 2-3pm 


EVENTS: Only in Victoria / CFUV Presents. Local music or 
whoever comes to visit our town. WED. 2:30 — 3 pm 

FOLK: Mediterranean Music. A survey of Greek, Arabic, gypsy, 
French, Italian, & Spanish folk music, in French, TUES. 1-2 pm 
GARAGE: Garage Grooves. A show dedicated to the 60's garage 
punk sound. It’s groovy...dig it! SAT. 12 pm - | am 
GAY/LESBIAN: Out on the Waves. Victoria's own lesbian and 
gay radio program bringing you the news, views, music and 
culture of our community — with humour. TUES. 8:30 - 9 pm 
GAY/LESBIAN: This Way Out (syndicated). This news magazine 
from San Francisco focuses on lesbian and gay issues. 
MON. I - 1:30 pm 


LITERARY: Random Frequency. Poetry, prose, and drama, 
brought to you with love by UVic creative writing 
students. FRI. 1:30-2 pm 


MAGAZINE: From the Blackside. Program of easy R&B, 
interviews and guests. SUN. 4-5 pm 


MOVIE REVIEWS: Flickering Cinecisms. CFUV’s movie 
connoisseur, James Vitti, reviews movies on the screen and on 
the shelf. Heard three times daily. 

NEW MUSIC: New Album Review. New stuff. This and that. 
From here and there. Every week. No kidding! MON. 2 -3 pm 
NEWS: If you want to hear a different slant on the news, slow 
insanity, commentary with the sports reprobates, and accurate 


fet The Good Times Roll 


Ge Re ee ae 
Artist Title 


M0 920: 2.1.0.9 


Environment Canada weather, this is your cup of tea. 
WEEKDAYS noon - 12:15 pm 


PLAYLIST: Playlist Salad. A two hour extravaganza featuring the 
best from CFUV’s legendary and trend-setting playlist, as 
tossed and dressed by members of CFUV’s music department. 
SAT.2-4pm 


PUBLIC AFFAIRS: Magazine Show. A variety of hosts bring you 
in-depth coverage of local and international issues, SAT. 2 - 4 
pm 

RAP: Spittin’ Rhymes. A show focusing on rap and the artists 
behind them. Join “the Fulcrum of Funk” for the best in 
hip-hop tunes. SAT. 10 - midnight 


REGGAE: Alive & Dread. Roots, rockers, crucial trax, dub, ska, 


rocksteady, soukous, township jive, zouk, benga-from Soweto 


to Kingston every SAT. 6-9 pm 

RHYTHM & BLUES: Let the Good Times Roll. “The world's 
greatest D.J.” (Monday, Times Colonist), Eric LeBlanc, surveys 
Black rhythm & blues n’ gospel. WED. 8 - 10:30 pm 
SOUNDSCAPE: ?Frame? Maybe radio people fantasize about 
being invisible. So they are, finally. Then what? Where do they 
disappear to? Dead air or the cave of the imagination? Outer 
space or inside the listener's mind? SUN. 5- 6 pm 
SPORTS: Sports in the Stoplight. A look at amateur and 
professional sports. THURS. | - 2 pm 

20TH CENTURY COMPOSERS: Infrequency. An eclectic survey 
of personalities and styles in 20th century composition. 
TUES. 9 - 10:30 pm 

WOMEN IN MUSIC: Beating Time. Surprise, surprise. There are 
women in the music industry too. Explore MON. 9 - Il pm 


WOMEN’S ISSUES: Women on Air. Public affairs 


concerning women. SUN. 3 - 4pm 


YOUTH: S.AY. W.H.A.T. (Socially Aware Youth With Healthy Attitudes Today). 
Join Victoria's youth as they hit the airwaves. Local, national 
and international issues get the shakedown on this program 
produced and engineered by youth for youth (and the 
unsuspecting adult). TUES. 8 - 8:30 pm 


CENTRAL AMERICAN: Centro America Al Dia. A bilingual show 
filled with local and international features on the news, politics 
and culture of Central America. MON. 8-9 pm 


DUTCH Holland Calling. From Radio Netherlands. In Dutch and 
English, SAT. 1-2 pm 


FINNISH: Soitellaan. Finnish music, ranging from popular 
modern music to folk and classical music. Finnish nostalgia. 
News in Finnish language. Interviews, poems etc. in Finnish 
language. SAT. 10-11 am 


FRENCH: Les Melomanes. Yves presents different facets of 


Label 


Johnny Adams 
Luther Allison 


Angelic Gospel Singers 


Big Time Sarah 
James Booker 


Good Morning Heartache 
Hand Me Down My Moonshine 
Touch Me, Lord Jesus 

Lay It On ‘Em Girls 

Spiders On The Keys 


Rounder 
Inak 
Interstate 
Delmark 
Rounder 


Eddie Boyd Third Degree 
Lonnie Brooks Let’s Talk It Over 
Johnny Copeland Flyin’ High 


Rev. Gary Davis 
Walter Davis 


Blues and Ragtime 
First Recordings (1930-32) 


Flamingos Pll Be Home 

Jesse Fortune Fortune Tellin’ Man 
Larry Garner Too Blues 

Golden Gate Jubilee Quartet Gospel Train 
Guitar Shorty Topsy Turvy 

Holmes Brothers Soul Street 


Kalama’s Quartet 
Mance Lipscomb 


Early Hawaiian Classics 


Willie Mabon Seventh Son 

Memphis Jug Band Volume 3 

Mills Brothers Chronological V.6 

Orioles Jubilee Recordings (6cd) 
Bobby Parker Bent Out of Shape 

Lucky Peterson I’m Ready 

Professor Longhair Mardi Gras in New Orleans 
Satan & Adam Mother Mojo 

Buddy Scott Bad Avenue 

Henry Townsend Mule 

Various Blues Across the USA 
Various Jesus Put a Song In My Soul 
Various Rare Chicago Blues 
Various Stax Soul Singles Sampler 
Joe Louis Walker Blues Survivor 

Phillip Walker Big Blues From Texas 
Robert Ward Rhythm of the People 

Big Wheeler Bone Orchard 


fet the Good Times Roll can be heard every Wednesday evening from 
8-10:30 pn on CF UP fm 102, Victoria’s only Blues programming. 


You Got to Reap What You Sow 


Charly 
Delmark 
Polygram 
Shanachie 
JSP 


Delmark 
JSP 
JSP 
Black Top 
Rounder 

' Arhoolie 
Arhoolie 
Charly 
JSP 
jsp 
Bear Family 
Black Top 
Polygram 
Nighthawk 
Flying Fish 
Polygram 
Nighthawk 
Rounder 
Interstate 
Blueseye Blues 
Fantasy 
Polygram 
jsp 
Black Top 
Delmark 


Cra MONDAY 


WEDNESDAY 


-MULTILINGUAL 
PROGRAMS 


French culture. SAT. 11 am - 1 pm 


ITALIAN: Italian Broadcasting System. Don Sforza and Giovanna 
Greco host this program geared to those in the Italian 
community, students of Italian, or anyone who likes the 
colourful music and folklore of Italy. SUN. 11 am - 12:30 pm 


LATIN-AMERICAN: Postales Musicales de Latino America. Hosts 
Miguel Alvarenga and Estevan Baileys present interviews, 
cultural news and music from Latin-America on this bilingual 
program. SUN. 12:30 - 1:30 pm 


POLISH: Ursula Zelinski presents an hour of news and music from 
Poland. SUN. 10- ll am A 


All paid pledges of $10 and 
more qualify for both our 


grand prizes, to be drawn 

November 30th. 

Mail your pledge in to P.O. 

Box 3500, University of 

Victoria, V8W 3P3 by draw 
flaie to qualify. 


alternatives 


REQUESTS 


TUESDAY - ALTERNATIVE 


RETRO 


THURSDAY - FAVOURITES 


WEEKEND - NO COVER TIL 10 


SCANDALS 


770 YATES 


- 389-0666 


4 
; 
we 


November 


monday 


6 am ROCK: Monday Sickness. Get on up 
and hurl to the music! Start your week 
right — blowing chunks through your 
nose. 


8 am FOLK: Randy and Luke mix it up 
in a rotating jumble of folk and more. 


10 am CLASSICAL: Rising from the deep 
dark dungeons of CFUV the Phantom 
will be live and in spirit bringing your 
musical phantasies to life. 

noon CFUV MAGAZINE News Weather Sports 


12:15 pm PUBLIC AFFAIRS: Bill Tate 


looks at politics, the environment, and 
the Gulf Islands. 


1 pm GAY/LESBIAN: This Way Out. 
(Syndicated) The international gay and 
lesbian radio magazine covers 
gay/lesbian issues from around North 
America and the world. Includes news, 
interviews, and features. 


1:30 pm PUBLIC AFFAIRS: Into the 
Streets! In these times of legal bullets 
fired by corporate machine-guns we can 
only take power and go into the streets! 


2 pm NEW MUSIC: New Album Review Carl 
Jensen brings you the newest of the 
new. 


3 pm ROCK: Everything You Always Wanted 
To Hear But Were Afraid to Listen To.. We 
hate our name. Any ideas for a new 
name? Call us during our show and you 
may win a CD. Alternates with Kristeen 
and Erica. 


5 pm JAZZ: Footprints hosted by Terry 
Finch features musicians who have 
made their mark on the landscape of 
jazz. From the "Alligator Crawl" of 
Armstrong to the "Giant Steps" of 
Coltrane. This 3 hour program will 
favour those artists who fit Lester 
Young's dictum - “Ah, but can you sing 
me a song?” Alternates with new host 
Chris Johns. 


8 pm CENTRAL AMERICAN: Centro 
America Al Dia. (Bilingual) News and 
views, culture and commentary, and of 
course, music from Central and Latin 
America. Broadcast in solidarity with 
the struggles for peace and justice in 
Central America. 


9 pm WOMEN IN MUSIC: Bealing Time. 
Victoria’s only show on women and 
their music. We promise the unusual, 
irreverent, political sweet and sour. 


Nov. 22: Hardbeat! 


11 pm ROCK: The Expressionless 
Inextirpably Zeteticismistic Show. Naughty, 
huh? Naughty?! How about: don’t go to 
bars, especially bars where live bands, 
sometimes from out of town, play and 
get charged for water. You know, all 
those venues downtown? That's right, 
stay home on Monday, listen to me, get 


Alternative Radio Audio 
Cassettes 


Caldicott 
Chomsky 
Cockburn 


Ehrenreich 


Parenti 
Sklar 
Zinn 


and many others 


For a free catalogue write: 
David Barsamian 
2129 Mapleton, Boulder, CO USA 
80304 


~NoNo. 


free water ‘n’ everything! Oh, you can 
go if your friend's band is playing, | 
guess, but get on the guestlist. 
Alternates with the Two Dougs.Dr. 
Druggy Doug and Mr. Drugless Douglas 
become one to bring you a variety of 
horrid music. Sometimes boring. Never 
predictable. 


1 am LATE — Two o, alternate 


6 am ROCK. scien oe Matt tle a 
sonic wake up call. Tune in and start 
_-your day right. 

8 am FOLK: Ode to Ani. We remember 
folk’s political roots and foot-stompin’ 
drive. The revolution is just a folk show 
away! 


pm YOUTH. S.A.Y. W.H.A.T. { 
are Youth With Healthy Altitudes 1 
saturing Victoria's youth, as 
rake | down local, national, 


the ages of 15- 21 cure sould like to get 
yee in ee ay WHAT. gasic! : 


office tt 360- 0799 or 1 477- 0941. 


8:30 pm GAY/LESBIAN: Out on 
the Waves. Locally produced gay and 
lesbian programming that features an 
eclectic mix of news, issues and music. 


9 pm 20TH CENTURY COMPOSITION: 
Infrequency. Host Donald Lebland 
feature an eclectic mix that could 
include Laurie Anderson, the Kronos 
Quartet, Charles Mingus, Astor 
Piazzolta, Kurt Weill or John Zorn; 
composers and improvisers who stretch 
the boundaries of 20th century 
“serious” music. 

10:30 pm ROCK: Punk and a Healthy 
Mind. Join Polevaulter and the Laughing 
Ohmu for a merry romp.through the 


| ‘Ss AWe all we can do?” ais _ _ 
_ week Brian Woolcock seeks the answer. - _ 
_ Coming soon: Annales Vebernienses. ts 
_ noon CFUV MAGAZINE News Weather Sports  « 
12:15 pm PUBLIC AFFAIRS: VIF 
_ Media Watch, Live from the Bureau of 
Public Secrets!|.Censored News and, 
other official lies with interviews and 
__ updates on what the bet is going on” 


. tarth - 


RG 


: =-o* and eoalapae and 


: & Jenny await your —* _ | 
5 pm JAZZ: Straight No Chaser. Your 


that's our GRHOOUNSE, my friend, we. 


you rT love us. 


a 


6 am ROCK: The “I'm Not Your Maid” 


Roe A eeposiomeseto? of aural 


hosts Demetrious Tsimon and Shaukat 
Husain bring you the best of straight 
ahead jazz. From Adderley to Zoller. 
Some diversions are made into the 
avant garde and the land of figs. Why 
don't you tune in and listen? You might 
like it. Nabil Fawzi and Luigi Fucotti 
take it away on alternate Wednesdays. 


8 pm RHYTHM & BLUES: Let the Good 
Times Roll. A survey of classic blues & 
rhythm. For Fundrive this year (Oct 4- 
17) we will feature the Stax/Volt Soul 
Singles box sets vl and the just 
announced v2. 


Nov. 3: Sonny Rhodes, The Complete 
Stax/Volt Soul Singles: v2 


seas 10: oy Adams, ann Allison 


ieee pm ROCK. 


12:30 am LATE NIGHT. The. Late Heavy 
y-Early Show. Later, heavier, and earlier 
“than ever; (depending on your point of 
view). All is not lost in the land of 
latenight, or is that early morning, 
radio... 


6 am ROCK: 


Neidhood Live performances fro. 
local artists will be featured i in the next 
few months. 


12:15 pm PUBLIC ‘AFFAIRS: john Shafi 


calls. his Show Bad News. Have a lis 


with Brian Lunger and Agustin. Luvian 
Cordero. - 


10:30 pm ROCK: The Best/Pringle Pageant 
We've Ever Done. Come delve with Matt 
and Nev into the realms of alternative 
pop and the occasional fit of drunken 
sobbing. Boy, aré. we wretched excuses 


for males at the peak of Our sexual“ 


lives. 


12:30 am LATE NIGHT. More fun ae 


biting your lip. Better for you than 
appendicitis. The only show that is 
guaranteed All Nude All the Time. Stay 
up late. Clap along. Join host Chris 
Johns for two and a half h ours of music, 
mimes, and mayhem. 


3 am GUMBO. 


3 p r oe Pop- -O-Pie id Rock = roll | 
; dy Oe si 7 & roll is a raw : 


8 ie HecrnoMic: Earmeals. 1 ae 
and experimental music..and.sounds 


BPS, Bp, 


3 


...the Fonzie delight your ear 


“with Eclectic Roots. Tune in” 


8 am FOLK. Acoustic Y rekk with Tracy: 
Summers. You'll hear everything and 
anything, from Celtic to African with the 
occasional lively local musician. 


10 am CLASSICAL: CFUV's dean of | 
classical hdsts,informative and_esoteric.,. 
*Deryk Barker, continues his valiant — 
“quest to enlighten musical minds” 
_ everywhere. 


noon CFUY MAGAZINE News Weather Sports 
12:15 pm PUBLIC AFFAIRS: The 


Victoria arts scene, theatre, gallery, 


~ writers and more with host Linda Gibb. 
Alternates with UVSS Magazine. Keep 
abreast of the goings on at University of 
‘Victoria, and issues peeortan to 
students. 
1pm ARTS MAGAZINE Artlet. we 
transmitted VU's 
" consenting, rotating sections. | 
3 1:30 pm LITERARY: Random Frequency. 
F Poetry, prose, Cig ch or mhgtevers we 


amongst © two 


ecide to create. 


9 pm ROCK/WORLDBEAT: 


year. Cheers. Alternates { 


group converatons. Teele clone trom 
Kiss rock fpere The Elder, filler word 
| S, hint of 
kelp. lite metal and Heens sd Neo 


ce _Rider-style drama. Alternates. with 
Escape Velocity. Excursions into a world of 


“‘trance-mutations and atmospheric fall- 


out for the clinically minded. 


12:30 am LATE NIGHT: Maison du Squid. 
As Johnny Hildo said, “It looked pretty 
grim- no work, no money, and bright 
blonde-hair.” Alternates with Mixed 
Metaphor; every. other Friday, 12:30 — 6 
am, with George Hodge; 30+ minute 
sets (intro, guitar, trippy; rock, country 
folk, international, bluesy, jazz) 
individually warped for you. 


3 am GUMBO: Outerworld. Zerth comes 
from the future with his sidekick Dr. 
Sailboat. Specially trained in a remote 
temple/nuclear shelter by renegade 
masters of fou ton, they were sent to 
warn you of the evils of convenience 


“Shirly”. 
dentureless man went to the SPCA pen 


6 am ROCK: The Idiot from Minsk. Framed 
fér the death of his pet iguana “Shirly”, 
the idiot ran from the law in’a four-year 
search for the dentureless man. Finally, 
after four long years of devastation and 
depression, the idiot finally 
encountered “Uncle Merble”, the 
dentureless man who butchered poor 
Justice was served, the 


for a five-year sentence, and the idiot 
finally regained his innocence. 


8 am FOLK/ROCK: Radio Arcadia. 


~--Areadia: a pastoral ideal. Radio: a box 
___with a bunch of sounds emanating from — 
tiny critters. Hosted by K2 Anon., 
- Theodore Trout and Randall Steen 


_ Skiff. Music to graze by. 


_ 10 am FINNISH: Pirkko Kiansten oat | 
- Maisa Korhonen host Soitellaan, a 
_ Finnish program featuring Finnish 
_ music ranging from popular modern 
_ music to folk.and classical. Nee 
__ interviews, and poems in.Finnish. : 


11 am FRANCAIS* Les Nelonames.: 


ves will maké you listen to all asp 
f French music (rap, rock al 
ardcore, Quebecois, jazz 


Slee SPL STAY 


ae _ 
10 pm RAP: Spittin’ Rhiymigs: Host M. €  . 
| Degree’ keeps your radio bumpin’ to 
the thimpin’’sounds around... | : 


12 am GARAGE: Garage Grooves. Whoa _ 


‘daddy-O! Dig this groovy crawl through 

the crypts of fuzz! Every week, Amazing 
Larry brings you brand new 60s punk 
from around the world, as well as a 
variety of “old” garage stompers. Don't 
be a square...tune in! 


1 am LATE NIGHT: Anarchist Cafe. What's 
to be done? Throw a stone, throw 
another, raise a fist, wear a mask, paint 

a slogan, steal the files, strike a blow, 
hold a meeting, strike a chord, slip the 
noose... listen to the Anarchist Cafe for 
seditious fun with John-Henry and 
Amanda as we subvert the dominant 
paradigm and move ourselves towards 
revolution of the mind and body. 
Really! It could change your life. 


oe ip 
explosive Edge. pee an all- ‘too “brief 


o(seleleleh 


3 am GUMBO: LoungeWorld. Immerse 
yourself into the grinding, pulsating, 
discombobulating behemoth as slave 
masters Vixen and Temptress soothe 
your soul with post-orgasmic liquid 
vibrations. Come down with the 
ambient sounds of LoungeWorld, after 
the bars close, after the Man flexes his 
ill-informed might. Special appearances 
by Flo-Bee. Surf report by Lowly Wurm 
at 5:30 am. Alternates. 


spontaneous” 


~»of sound.and the sound of cman. 
10 am POLISH: Grzegorz- Gawronski, 


Ursula Zelinski and Ewa Caputa present 
an hour of news and music from Poland, 
as well as interviews and news from the 
Polish community. 

11 am ITALIAN: Italian Broadcasting 
System. Music and news with Don Sforza 
and Giovanna Greco. 


12:30 pm LATIN AMERICA: Postales 


- Musicales de Latino-America. Hosts Miguel 
-Alvarenga and Estevan Baileys present 
a bilingual program offering music, 


per am. ECLECTIC: Progress | is. s Measured By. a 
- How Much Wwe. Lose. A musical metaphor 


cultural news and interviews from 


Victoria's Latin American —— gt ES 
and throughout Latin America. he 
1:30 pm ‘JAZZ: Guitar jazz. Host Joe 

Scarfone looks at the world of jazz 
guitar. Also, catch WA S cage eas 
. local players. of sf 
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gag in me; vague sack, leftovers. pigeon 
more or less. ordure orgy, 
chastisement’s shoe. Heroic limp of 
youth....blood now black. unhair. 
breast- breast no ungulate, small. 
encore slim; preamble split. caboose 
unskin - STEP ASIDE. eat drink and be 
merry, for tomorrow we dine. 


6 pm JAZZ: In the Mood. A program of 
jazz in the broadest sense of the word 
with your host BJ, a dedicated fan of the 
genre (you're absolutely right if you 
guessed the initials stand for Beatnik 
and Java). 


8 pm JAZZ: Peter Lovric's Jazz Concert. 
Put your dancing shoes on with the 
King of ballroom jazz. 


10 pm ROCK/FOLK/ECLECTIC: Fish 
Show. With Trout, Clam & Klee Wyk the 
Amazing Fuzzy Wonder Whale. Do your 
bit to decelerate the mall-building 
process: if we all stay on the road, they 
can’t arrest us all. Criminalize Dupont! 


3 am GUMBO. Untamed music from the 
wild kingdom. & 
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eath of God 


ys Death of God is not only sensationalism appropriate to our time, but a fallacy. God is 
a protean stench that takes sooner or later to nauseate. At best it’s a costume change; at 
worst, the same tired costume. Besides, it's a misnomer; how can something die that was 
never alive? The same can be said of art today-or any other day. Music is nothing but an 
irksome hoe, slicing into the sod of our base motivations. Plato and Goebbles were not 
kidding when they advocated control of music as control of Society. This is the real reason 
the U.S.S.R. fell: it had no crooners. A proletariat Sinatra? - doubtful. A comrade Elvis?- 
perhaps...but his defection would have to faked to facilitate him popping up at foodlines 
across the Eastern Block. For where is music? EVERYWHERE. Supermarkets, restaurants, Cars, 
joggers, television, elevators, outer space. And why? To sell you something; food, condoms, 
bad scripts, happiness, security, an identity, and simply- if nothing else- music. In short: to 
sell you out. 

This is where Japan has taken a quantum leap with music. From the country renowned for 
its musical ineptness (Kitaro & Yoko are but 2), and filthy rich from making better, cheaper 
copies, comes the next human step in sound: Karaoke. Now you can sing yourself into 
oblivion and sell yourself out at the same time. When Warhol glibly claimed everyone would 
be famous for 15 minutes, he forgot to mention the pain this would bring to the auditory 
senses and the fact that no one would care. 

America, not to be out-done, or done for that matter, has returned the volley with 
everything in its power: from rap to Billy Ray Cyrus to Cop Rock. These have all failed, 
however, because they still follow the tired dogmatic formula of olden-time music, entirely 
missing the intoxicating power at the core of Karaoke: the ability to dominate friends, family, 
strangers, and oneself with a scripted 3 minute barrage of your amplified whining. 

America, it must be said, did its part in paving the way for these crosses with which to nail 
ourselves to. First came Fabian, then the collaborative attempt by Eddie Murphy and Rick 
James, and finally, fatally, inexcusably, Bruce Willis & The Return of Bruno. Of course, the 
pioneering efforts of Ray Stevens can never be over-estimated. 


by Frame 


oday, the real poor are those still relegated to singing in the shower, the car, and in the 
heat of passion. Soon, every minute-of every day will be exactly like “Hair.” All human 
thought and interaction will be scored and accompanied with back-up singers. Some will hum 
in their sleep, others will sleepwalk a key dance step from their routine. If tried before a jury 
of 12, one will plead either “Mr. Bojangles” or “Horse With No Name”, with certain 
extenuating circumstances due primarily to anything by The Fifth Dimension. . 


Until the day when television becomes everything you see/hear/eat/mate with/are, 
Karaoke is here to stay. And remember, it's always better to be the one singing than the one 


sung to. A 
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Friday Nereraber 19: Doors 9pm 


University of Victoria Commons Block 
All welcome @ Licensed area 
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Live & Loud 


Cadillac Tramps/Overwhelming 
Colorfast/Coctails 

October 4, 1993 

Harpo’s 


Ni: knowing what to expect, I was 
totally impressed by the Coctails. 
This four-piece from Chicago is one of the 
most diverse band | havé ever seen. Never 
before have I seen a lead singer that could 
switch between playing guitar and 
two...that’s right, two saxophones at once. 
The other band members were equally 
skilled, one switching between bass violin 
and lead guitar, the other between 
keyboard and bass. The music was an 
incredible mix of jazz, rock, and even hints 
of calypso. This is one band you should be 
hearing from in the future. 

Overwhelming Colorfast...have you 
heard the album? The album and the live 
show were very similar, except that I think 
they picked up a couple more Rat pedals 
between the studio and Harpo’s. Don't get 
the wrong idea, it was truly an incredible 
show; I give the band full marks for trying to 
cure the Victoria crowd of perpetual mono. 

I'd like to tell you about the Cadillac 
Tramps, but thanks to BC Transit, | had to 
catch the old 12:07 bus. Sorry. 

Well, maybe | can help. One word sums up the 
Cadillac Tramps: LARGE. Big, sweaty men playing 
big, sweaty rock. The front man interspersed his ass- 
kicker stage presence with suggestions of goodwill 
and humanitarianism. With the addition of The 
Mentor’s Il Duce (sans executioner hood) as their 
roadie, | had a hard time deciding whether | was 
greatly amused or scared shitless. A fine work-out, 
they kick Richard Simmons’ scrawny ass. -ED 

Sean Johnston 
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Coal/Copyright 
August, 1993 
Harpo’s 


don't think that many of you have heard 

of either of these two Vancouver bands, 
but you should change that. This gig at 
Harpo’s was one of the best I've seen in a 
very long time. Both bands were very 
original and very tight. The audience 
participation non-existent, as usual; | guess 
neither band was neo-punk enough for 
them. Too bad, considering some of the 
members of both bands come from some 
really great punk groups. 

Coal was excellent as usual, with their 
mellow, space cruise sound, (it’s the only 
way to describe them). Nicole’s vocals 
typifies the groups performance, beautiful 
and confident, and entirely lacking in 
pretence. Coal invites you rather than scare 
away. It is great to see performers who love 


to perform, and don’t need gimmicks to | 


hide what talent they lack. If you’re looking 
for a change, check these guys out. 

Copyright could start a new revolution 
in music if what I heard on stage is any 
indication. They have a= strange 
punk/rockabilly style that is very addictive. 
For those of you who remember Slow, two 
members from that band are in this one. 
Overall, this was a great line-up for Harpo’s 
and they should have both of these bands 
back, just with more people in attendance. 
Eraser-X 


Sloan/Change of Heart/Bovine Love Jelly 
September 27, 1993 
Harpo’s 


Bor Love Jelly started out really 
well, with a sound that reminded me 
of early Asexuals albums at high volumes, 
but within five songs, they had slipped into 
punk-funk cliches, and a run of inside jokes 
with the lead singer of the Vinaigrettes, 
who was in the first row. When Bovine Love 
Jelly started to slag Seventh Stone, then 
play a blues song, | joined the rest of the 
audience in asking when Change of Heart 
were due to come on. Maybe they had an 
off night, but Bovine Love Jelly reminded 
me of why | don't really like the Red Hot 
Chili Peppers. 3 

| have heard numerous Change of Heart 
songs in the last few years, and as they gain 
more acceptance from college radio, their 
name is often heard in conjunction with 
other Toronto staples Rheostatics and The 
Bourbon Tabernacle Choir. Poised to break 
through to the rest of Canada in 1992, their 
chief songwriter and bassist quit the band, 
leaving what was rumoured to be a huge 
gap in the morale of the remaining 
members. As they played material from 
their last two albums, | realized that | 
remembered them being a lot more 
dynamic on record, and not the sonic 
onslaught which they seemed to be live. 
The songs were road-ready and very tight, 
but the lines between the songs were 
blurred by a guitar heavy wall of sound that 
made each song sound like the one before 
it. The excitement of seeing a band whose 
live shows are legendary wore off when | 
couldn't recognize any of the songs that | 
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heard. 

Sloan set up quickly, and began playing 
with only a few words to an audience that 
flooded down to the front of the stage. 
Bass player Chris Murphy said that the 
hardest thing about touring is that one falls 
out of love with one’s songs, and that one 
falls out of love with one’s bandmates, and 
although | don’t want to imply that Sloan 
put on a show that was anything less than 
absolutely fucking great, it was apparent 
that they are not the same band that came 
to Harpo’s last year. The year of touring 
seems to have taken its toll, and the goofy 
grins that they wore last year were 
replaced by cynical smirks which conveyed 
a feeling, on the surface at least, that all 
audiences are the same and that no 
reactions are surprising. This show had 
guitarist Jay Ferguson taking a more central 
role in relating to the audience, a role 
which is usually filled by the strangely 
silent Patrick Pentland. As the night went 
by, and new material was played, Sloan 
seemed to warm to the idea of playing to 
an audience that had supported them 
through two years of touring, and knew all 
the words to their songs. They finished an 
excellent set with “Ragdoll,” a new song 
that has a bare melody threaded through 
waves of warm feedback, and left as 
quickly as they came on. All three bands 
proved that the better an audience knows 
a band’s songs, the better they will 
respond to the band's set. The house 
wasn’t filled with the usual dorks, and in 
my opinion, as the night went on, the 
bands got better. Scott W. Gray A 
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e's been called the grandfather of reggae. He 
| was both mentor and vocal teacher to Peter 
Tosh, Bunny Wailer, and Bob Marley. As far as that 
I'm concerned he is one of the most compelling and 
gifted singer/songwriters I've ever heard: enticing 
~fhumankind's conscious ear and linking it with the 
most crucial reggae groove. He's the steppin’ razor, ? 
Joe Higgs. In his 33 year recording career he has 
gone virtually unnoticed here in North America 
and outcast from his homeland. He graciously lot of 
accepted to an interview over the phone from his 
home in L.A. to shed some light on his long and 


technique. And you 
see Bob was the 
one who formed 
group; he 
selected Peter and 
Bunny. 

M.C. Where did you 
get your vocal training 


J.H. Well, | picked 
up a lot from other 
people, I listen to a 
different 
types of music first 
of all not realizing 
how high a standard 


illustrious career. Are you ready for the best news = of music | was 


of all? He will be appearing at Harpo's on Sunday 
Nov. 21, and in Nanaimo on the 22nd. 


by Michael Cowan 


M.C. Joe, you've been at it for over 30 yrs. 
why so few recordings? 

J.H. So few recordings basically 
because of the credibility of 
promoters and producers. At the 
early stage of recording in Jamaica 
there was a lot of manipulation. The 
producers, they was the stars, 
primarily speaking. 

M.C. What sort of a place was Trenchtown 
to grow up in? 

J.H. In Trenchtown? A community 
developed out of poor people, social 
dropouts,handicapped people; really 
really poor people. And after 20 yrs. it 
exploded like a bomb, and we 
produced a lot of gun metal to try and 
stop it, but people don’t wanna live 
without justice. 

M.C. Was music your escape from the 
ghetto? 

J.H. We weren't really looking for 
escape, we were mainly dealing with 
the problem. No one was really 
interested in the music as such, like 
all the writers of reggae music, they 
never came about until Bob Marley. 
This realization and this 
confrontation, it was there before 


Marley was, it was there but nobody ~ 


acknowledge that. Reggae music had 
no name as a matter of fact, I can 
vouch for the fact that reggae music is 
older than the name. 

M.C. In regards to Marley's roots style 
reggae, would you say that the Barrett 
brothers were responsible for the synthesis of 
that sound? 

J.H. No they are not responsible. 
Marley was always to the point of a 
creator of his own stuff. He was a 
good composer, and a good arranger. 
My point is that they would be able 
to add the spice to what he has done. 
They may have decorated it, but not 
created. There were great musicians 
in that period. We had one of the 
great contributers to reggae music or 
rock steady or ska, a Trinidadian 
named Lyn Taite. He was very 
prominent on the scene of writing 
and recording and there is a guy who 
lives in Canada now by the name of 
Brian Atkinson. He was the resident 
bass player for Lyn Taite and Joe 
Isaacs, so these people would play a 
lot of rhythms and there is no credit 
for these people and they have done 
alot of records 

M.C. How did Peter, Bunny, and Bob find 
their way into your backyard for vocal 
lessons? 

J.H. Well, a friend of mine told me 
that _he would like for to teach Bob 
some stuff here and there, craft, 


appreciating. | used 
to love to listen to 
Mario Lanza, Enrico 
Caruso, Rita Taubel. 
Getting into 
ballads, I listen to Billy Eckstine, 
Perry Como, Nat Cole. In jazz | listen 
to a lot of King Pleasure, Eddie 
Jefferson, Cab Calloway. | was really 
wild. As a matter of fact, one of the 
greatest influence —= on the 
International scene was a 
guy by the name of Lord 
Flea and he was doing 
progressive calypso. 

M.C. When did you do your 
first recording? 

J.H. My first recordin’ was 
for Edward Seaga, who 
became leader of Jamaica. 
He build this company, 
West Indies Recording 
Limited, WIRL, and the 
first record | put down was 
“O Manny O “ 

M.C. What year was that ? 
J.H. That would be about 
1960 and it came out on 
top, it was the first record 
that got out of control, 
basically the distributers 
and the manufactures 
weren't able to keep up 
with the demand of the 
audience, so “Manny” was 
a big song....a lot of things 
that | have achieved have 
not been spoken about; 
the first Reggae song to be 
released in America was 
“The World is Upside 
Down.” The second song 
be released was 
“Breakfast in Bed,” by 
Long & Bennet and then 
“Catch a Fire”. I think over 
the years they habe 
carefully deleted me from 
the history and the 
development of Jamaican 
music and that is why I’m 
proud not to be a 
Jamaican. They have 
always tried not to not 
really talk about me, 
basically because | was 
the first person to sing 
songs about _ social 
injustice and my 
immediate environment, 
because most of the 
singers then were singing 
about “I love you baby” 
and | was talking about 
shit we got happening 
here. There is no, rights, | 
was among the dogs. 

M.C. How did you like touring 
with the Wailers for-their first 
American tour? 

J.H. The first American 


tour | was part of it, that was because 
Bunny had copped out about two 
weeks before the tour was to have 
taken place in the U.S.A. and I| was 
the most fitting replacement, that’s 
what Bob said cause | had been their 
teacher and all that kind of stuff and 
being able to do 15-20 songs that 
they knew. Also, | was playing 
percussion, a lot of that African 
Nyahinghi Drum on those songs- like 
a Rasta Man Chant. 

M.C. When we did the interview with “Pipe” 
and “Bread”, | mentioned your name and 
they just passed you off, like “if we cross 
paths so be it!” 

J.H. They weren't any singers, The 
Wailing Souls. | spent years teaching 
them to sing. | know I'm gonna get 
shit for this but (laughter), their 
harmony wasn’t there and they're still 
not harmonizing properly. They 

would not have told you that the 
whole machinery they found 
themselves in was my machinery: the 
guy who produced them used to 
produce me, the guy who managed 
them, Frank Gironda, used to manage 


me with Liquid Productions. They 
look after acts like Tracy Chapman, 
Bob Dylan, and Neil Young. I was 
there for more than a year and wasn't 
given any attention; they were always 
busy with somebody else. My 
producer said he gonna throw me 
along with Lenny Kravitz, and Lenny 
Kravitz got big so they didn’t have 
time for me. So all these people, 
they're walkin’ on my head. You 
know, most people don’t know that | 
wrote “Steppin’ Razor”, and it took 
me over five years to get that song 
back from Peter Tosh. 

M.C. It doesn’t even suit him, the song says 
“you better watch my size,” but he was 6ft 
ie 

J.H. That's right. That's tne line that 
kill him, not literally, but morally 
because the song is written by 
someone who is short. The song say 
don't watch my size and the man is 
over six foot. Now, I’m sayin’ watch 
my size (laughter), I'm the guy who 
write the song. 

To Be Continued.... A 
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by John-Henry and Amanda 


here is a radio resistance movement growing throughout the world. People 

are rebelling against the corporate state and speaking out across the 
airwaves. Free radio (not referred to hear as “pirate” radio, a term which 
criminalizes the operation and suggests piracy’s connection to the slave trade), is 
being broadcast on AM and FM frequency, as well as on short wave. Using 
unlicensed radio, hence unregulated and uncensored, communities all over the 
world are having their voices heard. 

In 1986, M’banna Kantako began broadcasting an unlicensed radio out of his 
apartment in the John Hay housing project in Springfield Illinois. With $600 worth 
of equipment, Kantako could reach a one mile radius-the entire project. 
Originally, the station was a voice of the tenants rights association, but in 1987 the 
station became the Black Liberation Radio. BLR’s mission is-to overthrow the 
government. The station broadcasts live interviews with radical activists 
nationwide- lectures by everyone from Malcolm X to Noam Chomsky. Books 
about African-American history, culture, and liberation struggle are read, and all 
the music has a political bent; consciously avoiding sexist, racist, and 
materialistic lyrics. BLR also concentrates on exposing police brutality through 
on-the-scene broadcasts. In the last five years since broadcasting began, police 
abuse in the community has decreased. 

The history of Liberation Radio goes back decades in Europe; one of the more 
famous examples is Radio Alice in Italy. Italy has more than a thousand free radio 
stations challenging the tight-fisted control of mainstream media. Radio Alice 
began broadcasting in 1976, and works as a collective. Volunteers work in self- 
defined groups that include feminists, gays, squatters, students, and many 
cultural groups to provide daily news and reports pertaining to their 
communities. In Spain, the Liberation Radio movement relies on inexpensive, 
portable radio transmitters to do rooftop broadcasts of demonstrations and 
strikes. The portability of their broadcasting equipment allows quick reports to 
avoid police pin-pointing their location. As there is a large squatter movement in 
Europe, many countries have communities squatting airwaves as well as land. 
Germany and Amsterdam have both had success with squatter radio. England 
even had a fully equipped Liberation station inthe 80's, broadcasting from a ship 
off the island’s coast. 

An example of how powerful Liberation Radio can be brings us back to Italy. 


_ When a woman was raped in Rome, the station Radio Citta Futura broadcast a call 


for an end to violence against women. This brought over 10 000 women protesters 
onto the streets within six hours. . 


From Serbia comes an incredible example of perseverance. In June of ‘93, . 


Radio B-92 in Belgrade took over the airwaves to provide news of Serbian politics 
and allow the people of Belgrade access to opinions and information that were 
otherwise unavailable. 

Under the FCC (Federal Communications Commission) in the States, and the 
CRTC (Canadian Radio-television and Telecommunications Commission) in 
Canada, it is illegal to broadcast without a license. The justification for this law is 
that the airwaves are a finite medium, but in reality the law is just another tool for 
the repression of free speech. The manipulation of the airwaves using 
commercials to provide corporate profit has virtually silenced communities. 
Groups working outside the mainstream have had little or no voice. Liberation 
Radio takes the airwaves back for the people and allows voices of dissent to be 
heard. 

Many communities don’t have the $100 000 needed to start up a standard 
station, refuse to accept the sponsorships necessary to maintain the station, or 
don’t want the FCC or CRTC determining what they put on the air. So they have a 
choice: either remain silent, or learn how to broadcast Liberation Radio. Radio 


-workshops happen periodically throughout North America- anyone who's 


interested should keep their ears open. A 


When People Say... 33iteffike ok i"NS me Aide 


by C. Leech erp JOO EAVY what do they 


: oe : ? i. perceive tacitly that 
Entertainment_is specifically involved but tell me, is this lightness anything like 
lightheadedness? isn’ 


n 
‘too heavy’ like saying ‘too true’, ‘too Uiough -provoking', ‘too alive’? 
and Entertainment? how can anyone be entertained by things as trite dead and numbing as 
mystery romance and fantasy? and what is this obsession with the new? shit still steaming is 
so much more palatable. and the converse of this, the anal set-completing-obsessed 
antiquarians who can app retiate the finer, crustier shit. most don't even read what they 
oard, which is luckier for them. One is hard pressed to side with either the big mac 
sensualists or the academic taxidermists; and fortunately one need not. 
Let's face it: literature today is the single strongest argument against all anti-illiteracy 
Cap aIe if Stephen King could come up with one thought-inducing paragraph, I'd eat my 
mother. Illiteracy is stamped out at the cost_of literacy, but it's never stamped out, and 
doesn't exist: it's what of and how much, not On and O : 
digital recording today provides almost perfect sound reproduction but there is no great 
music being made; but perhaps it's mere physics that what , in the best case scenario, was 
borne of Substance dies of Style. haplessly for the poser the opposite isn't true; though for 
the adept poser there's the poerey os . . ; 
Let's clear something up here and now: You creative writing alumni erie 50, with 3 kids, 
a 3rd wife, a credit Ser Sg ay and dreams of writing your novel: GIVE UP. you'll never 
write your novel and it’s just as well. your past, this life you've made is your novel. be glad 
you were spared the humiliation of failure. though if you hadn't been, you at least would 
ave been spared the 30 years of self-delusion. 
The problem with writing is there's nothing to say. And what lengths we go to simply to say 
pa pe aor for this can be seen as three fold: let's be idealistic and take truth as a base 
oal of writing: 
a1 no truth-iiternal or external- can be, to begin with, grasped fully by the author; let alone 
the fact that even if it could, it could then not be fully communicated. oe 
2. the reader can not fully grasp any truth the writer aio to communicate. as it is it’s 
questionable whether or not he/she grasps any intrinsic truths he/she harbours within. 
3. there is no truth. there is nothing worth communicating; or worth having communicated. 
truth is everywhere and who wants it. : 
Why then is everyone, it seems, a writer? Why does the very sight of paper and pen imply 
that one write? those who insist on word processors and computers are the worst offenders. 
Why is the writer, in an age no more tolerant of honesty or ideas than any other, what every 
i ea aspires to be? is it the residual moniker of celebrity the idyllic ring of ‘author’ 
exhumes? fabulous hours that leave plenty of time to spend on hobbies or the kids? the easy 
money? the fact it’s easier to fudge English 12 than POR! 
Yes; all of these. but let's hope that it protests too loudly; that it’s blackest before the dawn; 
that all the sound and fury is the rockingchair, accelerating to its stop. a 
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ictorla S newest 24 track 
‘Hlgital recording state 
Of professional digital 
multitrack & mastering, 
Specializing in all types 
Of fecording. 


Recording with Great Wave gives you the benefits of talented, 
experienced musicianslengineens coupled with a very, comfortalle 


the heart of Fermucad at 


12840 Gladstone Avenue. 


Mi demo and album projects Hl audio for video Hl soundtracks & commercials Hf location & mobile 

recording li remixes Hi MIDI production: (our MIDI room features many classic analog and digital 

synthesizers) il And for those who enjoy the warmth of analog, our array of vintage outboard gear 
will satisfy the most discriminating ear 


. For bookings and/or information 
please call 1-978-3923 (pager) 
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Liz Phair 
Exile In Guyville 
Matador Records 


first heard this album at a record 

store in Montreal; I was so 
impressed that I asked the suave guy 
at the counter what he was playing. 
“Leez Phair” he replied in a soothing 
French accent, “Is real cool, eh?” | 
turned around, found it on double 
vinyl, and bought it despite the fact 
that | wouldn't have access to a 
turntable for another two months. 
Cool indeed. 

Phair hails from Chicago, yet from 
seemingly out of nowhere, she has 
written and produced a collection of 
great songs. It is difficult to review an 


Magazine 


album that is so 
good without 
sounding 
sickening, but... 
it. gets better 
with each listen. 
Phair writes 
ironic songs 
about heartbreak 
and disappoint- 
ment. Her lyrics 
can make a good 
girl blush, 
“Flowers” sounds 
like a Tralala 
soliloquy. “Fuck 
and Run” or 
“Divorce Song” 
are cheerfully 
bitter songs, raw 
and familiar. 
There is definite- 
ly a rock feel 
about the album 
in general, but 
before any tired comparisons can be 
drawn, interesting minimal guitar 
work and ethereal mixes are thrown 
in. Best of all is Phair’s strong flat 
voice. This album is one of the best 
releases I've heard this year; it makes 
me feel like a natural woman. 

Laela Speed 


‘Engine Kid 


Bear Catching Fish 
C/Z Records 


aera really like this band. | was 
surprised to find out that Engine 
Kid is from the Seattle area, as they 
do not subscribe to the stereotypical 


PS a 


irit of — 
the West 


fa thh a a tour 


with special quest Andrew Cash 


MONDAY 


DECEMBER 6, 8" 


Tickets available at McPherson sex Office 
or charge by phone 386-61.21 


~ ON SALE NOW 


Seattle sound. Not since Scratch Acid 
or Gus have | been able to listen to 
something over and over and over. 
Alternating between crescendos and 
diminuendos, the songs float from 
one to another. The extreme shifts in 
volume and tempo with little warning 
throws your relaxed state, where your 
body feels warm and heavy, into an 
energetic state where your heart rate 
intensifies. It's like a sudden switch 
from heroin to cocaine. 

The cover of (Rocky) “Mountain 
High” captures an explosive yearning 
that I just never was inspired with in 
the original. The creaking door in 
“Cabin Fever” had me checking to 
see if Jason was around. “Rockford 
Files” reminds me of Gus’ “Bad 
Disco” in parts, with strained 
screaming vocals, a rumbling rhythm 
section (has Ray Washem died and 
been reincarnated?) and dizzying 
guitar. Immediately after, “Treasure 
Chest” soothes the soul of the 
listener. 

While there are only eight songs 
on this disc, the songs are kinda long 
and seem to contain songs within a 
song. This is definitely worth 
checking out. I hope it’s in our stores 
soon, as my dull evenings won't be 
the same without it. Michele Hogg 


Pj Harvey 
Rid Of Me 
Island Records 


xcellent, excellent! P.J. Harvey's 

Rid of Me has great potential 
appeal for both musicians and non- 
musicians because it is emotionally 
and technically stimulating. The 
abstract songs are so well composed, 
well played, and well produced, that 
Top 40 listeners could get sucked 
into buying it (or should, I say, P.]J. 
Harvey could get sucked into the 
Top40s as did Nirvana). As compared 
to its predecessor Dry, Rid of Me is a 
tad more extreme and perhaps 
slightly less listenable. 

The musicians interact tightly and 
intricately. P.J. Harvey’s voice, guitar, 
and other string instruments sing 
melodies of serenity and insanity, 
while percussionist Robert Ellis 
weaves 6/8 and 2/4 in delicious 
polyrhythms, accenting in all the right 
places. Bassist Steve Vaughan’s work 
does not stand out significantly, but 
rather provides the canvas of mood 
on which Harvey and Ellis blend their 
sounds. Sometimes the tracks 
possess a thick, majestic gallop, at 
other times they are slow and wailing. 
| heard a rumor that P.J. Harvey is 
going to be touring without her 
original band members - but this is 
only a rumor. 

Mashing old Pixies, The Breeders, 
Nirvana, Black Sabbath, Jazz and Folk 
music in your brain may give you an 
idea of this band’s sound. 

Denver Nixon 


P) Harvey 
Rid of Me 


| Island Records 


Or thing is certain as | listen to 
this album: I can’t get rid of 
Polly Jean Harvey. The sardonic wit 
evident in Dry still remains. The title 
track seems to be P]’s metaphor for 
her relationship with the media that 
has forced her into a spotlight that 
she is most uncomfortable with. 
Unsure whether or not the union is 
symbiotic, PJ sings in a luxuriously 
secure tone that “you're not rid of me 
... you wish you were better” and she 
sputters menacingly, “I’m gonna twist 


your head off,” as if to warn. 


journalists to only ask her about her 


ONO mb er Le eee 


music, or else. Not that she has been 
known to be rude, but to her, 
interviews appear to be a drudgerous 
duty because people. ask her 
opinions on so many things, where 
she sees her music to be the medium 
through which she talks about what 
interests her. It is up to the listeners 
to interpret any damn way they 
please. That’s the beauty of her 
music. She explores gender-bending 
like Marlene Dietrich never even 
imagined, by spinning around what 


seems ordinary and turning it on its’ 
head. “Man-Sized Sextet”’s narrator is 
“Coming up man-sized / 1 want to fit / 
I’ve got to get man-sized / I’m man- 
sized / No need to shout / I'll measure 
time / I’ll measure height / I'll 
calculate my birthright.” Coming out 
of her mouth with such charged 
seriousness, one cannot help but 
laugh at the absurdities of gender 


roles and expectations. The stripped- | 


down sound of her music, along with 
her sexually charged humour gets me 
thinking. In “50 FT Queenie,” she 
challenges “you-come on measure me 
... I'm twenty inches long.” Dryly, she 
questions the value of where men are 
taught “true” masculinity lies. So if 
you're. tired of the kind of schlock that 
gets churned out these days under 
the label “alternative”, it's best to go 
check this out. She’ll make you re- 
examine the set-up in this world with 
a twisted smile on your face. 

Jodi West 


Pleasant Gehman 
Ruined 
New Alliance 


full length spoken-word CD by 
someone who writes for Spin 
doesn’t sound too promising. In fact, 
the very idea sounds as pretentious 
as the magazine she writes for. And it 
is. Why oh why would she think 
anyone cares about what she keeps 
in her purse, what she got for her 
birthday, or her adolescent sexual 
fantasies? And we've all had sexual 
experiences we regret and, in one 
way or another, had fucked up 
childhoods, but a select few decide 
they have some kind of major insight 
into it and feel the need to share it 
with the whole goddamn world. It 
wouldn't be too bad but it’s filled 
with a “oh-woe-is-me-my-life-is-so- 
hard-but-so-much-cooler-than-yours” 
attitude that makes you want to puke. 
. To be fair, there was one piece that 
was good. It was called “The Man 
Upstairs” and was about a neighbour 
who lived in his apartment for 40 
years and lost his home after being 
taken to the hospital for cancer 
treatment. It’s the only track where 
you feel she’s speaking honestly, 
without trying to sound hip. 
This sort of thing can be compared 
with what Henry Rollins does, but 
unlike Rollins, Gehman has neither 
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the material nor the story telling 
ability. Plain and simple: It’s bad 
writing - badly told. The only people 
I'd wish this on is the cretins who hit 
me with eggs from their car. Seems 
like fitting punishment. 


Keith Powell 


William S. Burroughs | 
Spare Ass Annie and Other Tales 
Island 


D' | ever tell you about the man 
that taught his asshole to talk?” 
The eternal question. Yessiree, 
Uncle Bill is back at it; spinning his 
apocalyptic yarns. of _ bodily 
secretions, addict surgeons, junk 
sickness, spontaneous mutation, and 
advice to young lovers. For those of 
you unfamiliar with the 78-year old 
srandaddy of beat, drug, punk, and 
cyber cultures, Burroughs has written 
some of the most violently lyrical 
literature of the 20th century. He’s 
reknowned for his spinetingling and 


Mi 059.0 2650 € 


comic spoken performances. It didn't 
take long for nihlistic youth culture to 
embrace Burroughs, often setting his 
rantings to music and found noises; 
he has appeared on numerous 
compilations with twisted icons such 
as The Butthole Surfers, Nick Cave, 
Lydia Lunch, and (gulp) Kurt Cobain. 
Bill’s latest outing finds him 
venturing into hip-hop territory, with 
back up posse The Disposable 
Heroes of Hiphoprisy. B-boy Bill? 
Naah. The Heroes stick to the jazzy 
tip for the most part, throwing 
smooth beats and weird samples into 
the mix, while Bill churns out the 
junky-queer pearls of wisdom. I'd 
heard most.of the spoken parts 
before, but they lend themselves 
nicely to this new format. Burroughs 
is naturally rhythmic; his reading is 
eerily in tune with just about any 
backdrop you set it to, turning it sick 
and sinister. | also understand he’s a 
great dancer. Highly recommended... 
long live the unclean spirit! 
Mucous Gravy 


I Mother Earth 
Dig 
EMI 
ith a potpourri of Chili Pepper- 
like bass lines, muddy guitar 
washes, a drop of psychedelia, and 
some interesting multi-percussion, 
this band can provide you with music 
which sums up the modern pop- 
alternative sound. They could be 
potential candidates for the next 
Lollapalooza. Although it’s a little too 
polished and unoriginal for me to 


spend two hours worth of hard 
earned cash on, the music is quite 
good. In some parts the band uses 
soaring, psychedelic guitar, wailing 
vocals, and burbling, popping bass to 
create an ethereal atmosphere. In 
other parts the music punches 


heavily in an Alice in Chains-cum- 


SUNDAY, INOVEMBER TA" 
CENTRE AUDITORIUM, UNIVERSITY OF VICTORIA ¢ 8PM 


TICKETS AVAILABLE AT MCPHERSON BOX OFFICE AND ALL USUAL OUTLETS OR CHARGE BY PHONE 386-61 21. 


Helmet style (sans lead weight). 
Denver Nixon 


Mushroom Trail 
My Medicine 
LSD 


he singer sounds like a cheap Axl 
Rose reading explicit lyrics 
written by a simpleton. From ‘Pine 
Valley’: “Sometimes the trees grow 
tall / And then we cut them down.” 
Wow, profound! If you like musical 
cliches, plastic production, and Top 
40 glam, then here is you local 

(Vancouver) counterpart. 
Denver Nixon 


Flop 
Whenever You're Ready 
Frontier/Epic 


nappy. Crackly. Pop! I, Jaded Rock 

Fan #5965 have come to a great 
realization. The thing that draws me 
to rock music, since my childhood 
when rock had no name but just an 
AM dial setting, is its stupidity. Redd 
Kross, Ween, and other serio-comic 
acts are more rock than anyone who's 
graced the cover of Rolling Stone for 
years. ROCK SUCKS (just ask Schoolly 
D): a fact exemplified by statements 
like “J Mascis Is God” and kilometers 
of copy devoted to unmasking the 
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shrivelled soul of Axl Rose. Which er 


brings me to Flop. I have a feeling 


this seattle (that’s with a small-‘s’) se : 
band realizes this, and has decided 


to take the ball and run. 


Whenever You're Ready is one of | 
those albums | feel totally dumb: 


about liking. It’s bloated with cliches, 
has those obligatory cryptic song ) 
titles (ex: “Woolworth”), and contains 


a staggering number of possible:teen ~ oe 
anthems. I can’t prove it, but I'm -- 


highly suspicious that David Cassidy i 
(aka Keith Partridge) is covertly 


lending some of his sha-la- la® 2 
sensibility to this project. These: guys «<: 
would have been great at the recent ~~ | 
Redd Kross & BUM show, replacing | 


them damn _ Doughboys,-. who, 
obviously haven't realized the great 
and wonderful truth that has been 


bestowed upon your humble narrator. __ : . 
Oh, yeah. Great packaging, too. 


Rock is dead, long live Flop! Pe 
Mucous ona A. 
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by Chris Johns 


George Essihos is a world class pianist and teacher. His latest CD, 
recorded live at Hermann’s Jazz Club, will be released in a couple of 
months. What follows are excerpts from an interview | conducted with 
him last month. 


I'd like to talk to you about the teaching you do. | understand that you have been 
working quite a bit with people who have been injured or disabled in some way. 

Yes, somewhere along the line in my teaching career | discovered that piano isa 
tremendous therapy for people who have been in accidents or maybe have 
emotional problems or health problems. And since then, | seem to have 
wonderful results with those people and | find it extremely gratifying to be able 
to help somebody through the medium of music. One thing I try to do is take the 
pressure out of piano lessons. | try to make them totally non-competitive and put 
feeling ahead of everything else. Even accuracy of notes is not nearly as 
important as getting a real feeling happening and also enjoying the piano and 
enjoying the sounds you can create out of it. So | work quite differently from most 
teachers. 

You're working then with people of all ages, from young children through to their 
grandparents. 

Right, I'm trying this new method and | like to use a real cross section of students 
to demonstrate and to teach me how to teach all different types of people. It’s a 
very personal thing, | try to tailor it to the individual. So theres no examinations, 
no marking , no extensive corrections where the student feels cramped by it all, 
its just expanding naturally , and a lot by ear. Mozart said you should play the 
piano for two years before you study the piano. So that’s kind of a good source 
right there. 

Do you prefer performing or teaching? 

Both, I love them both. | love performing because its actually just an extension of 
my teaching. For instance with a trio it will show a lot of my students how these 
things apply in a trio setting. And the interplay between the instruments is 
always interesting too. 

How is it that you got started playing? Kaleidoscope Theatre 

Well, | started taking lessons when | was ten, very classical. | had a very good ° Productions proudly presents... 
teacher, but he groomed me to be a concert pianist and all of the teaching was 
geared towards that. | really loved Jazz: even from my teens | used to listen to 
George Shearing, Oscar Peterson and Dave Brubeck and just love it. But it was a 
forbidden thing, my teacher felt that it would ruin my piano touch and really 
make me sloppy and so on and so fourth. He really didn’t understand how much 
discipline their is to playing Jazz. 2 

| think a lot of people have come full circle in that aspect and now appreciate the 
effort , skill and level of artistry that is involved in creating an improvised music such 
as jazz. 

Absolutely, and so should it be, | mean the improvisation part of it is actually an 
integral part of music making,.up until the advent of the phonograph record, | 
would say. Before then Beethoven, Chopin, Debussy, were all great improvisers. 
Every great composer was also a great improvisor and that’s.a very important 
fact. 

Was there an album or recording in your past that had a strong effect on you? 

Yeah, | think so, Bill Evans with symphony. It's great, he takes classical themes 
and he plays them in his beautiful ballad style, and swings some of them. Bach, 
Chopin, Schriabin, just amazing. As a matter of fact, one of the pieces he does on 
there I'm going to do at the concerts, my Own variations on it. I’m going to try and 
‘nclude both Jazz and classical techniques in it. Its a famous Chaupin prelude. 
I've always wondered how it must be for the performer when everyone's playing away 
and it comes time for your solo. Do you ever get nervous? 
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. yeah, (laughter), sure, sometimes | choke right up. But actually . depends on Adapted and Directed 
e other musicians. If things are really cooking along and you've got a feel 
among the three players, that boosts you right up. You can feel the support and by Elizabeth Csorrie 


there becomes almost a psychic interplay between the minds of the performers. 
It's full of surprises, that’s what | like. You go beyond yourself. Technically or 
musically, you step up onto a different plateau. i r=, Os eM B eR OTH ~ 23RD 
Do you derive more enjoyment from attaining that plateau with a trio, or alone? 
Well, it depends. | do like to feel the freedom of playing on my own because you 
can change tempos or keys at will. You can go any direction you want. But there’s 

no doubt about it that by adding other instruments the energy builds, and the Kaleidoscope Theatre 520 Herald Street 
total effect is very exhilarating. It’s not nearly as hard work, either. 

Is there one trio or group that you have worked with in the past that you have the 
fondest memories of? 

Well, actually my present association with Don Leppard has been great. He's a 
wonderful drummer full of taste and technique and imagination. | miss John 
McKnight, he was the bass player | played with maybe 12 or 13 years, and he's 
recently retired. But Joey smith is a very wonderful player too, and he'll be KaLeiD oSCoPe 


joining us at the concert. the at ree 
And so will 1. PRODUCTIONS SOCIETY 


My thanks to George Essihos for making my first ever interview such an enjoyable care 
experience. | look forward to seeing his trio Sunday, Nov. 14th at the Kaleidoscope For more info call 383-8124 
Playhouse. & or to order tickets call 386-6121 


Best loved stories brought to life...the Kaleidoscope way! 
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ernie Senensk a 


At this point, John Macleod of Unity Records, joins us. He is the tuumpet and flugelhorn player in Bernies current sepiel, at well as having his oun release on Unity, titled Ruin. 


In the liner notes to Re: Action John Norris wrote that "Bernie's compositions, orchestrated for Jour horns, reflect ideas common to the jagg community for ouer twenly years". 


What do you think he meant by that? 


John: It represents the mainstream of jazz thinking. It’s the kind of vocabulary that was established at a point, from the sixties on. 
Bernie: Including many Blue Note records - Freddie Hubbard, Herbie Hancock, Woody Shaw and McCoy Tyner - that’s a large vocabulary you're talking about. 
Rernie, have you decided to release the quartet or the solo material first, from the recordings you have in the can? 


Bernie: | did mostly standards, a lot of tunes by other jazz composers and many improvisations. | just have to try organize it and see what things | want to put together. | don't think it’s something there's a 


hurry to put out, because it will sound the same five years from now. 


Bernie: The only difference is when you put a date on a record, people subconsciously think “It was done five years ago, maybe it's not as new’, but if it was done this year “It's new and fresh”, though the 


music would sound the same. To some people, it’s psychological, when you put a date on it. 
John: You know, some people won't buy it if it’s not from the fifties 
Bernie: Other people won't buy it if it’s more than a year old. 


Is the septet playing compositions from everybody or. . .? 


Bernie: No, it’s mostly an extension of my compositions. 


John: That’s pretty true of most of the bands. In a sense what defines the band is the compositions and the musical values of the leader. It goes back to Bernie’s trio tour we talked of earlier, with Bernie, 
Kieran and Barry. Flip that with Kieran or Barry as a leader and it’s a totally different sound. Because Barry’s a drummer he has a totally different approach to composition than Bernie. His harmonic awareness 
is not nearly as advanced so he plays up different elements. It's a more basic approach but you can also tell it’s a drummer with the rhythmic approach he takes. When | write, it reflects my background as a 
trumpet player. When we toured with the six groups, there was a lot of cross over and that’s how we packaged it. But each group had its own identity. 


Joln, you play tiumpet and flugelhorn, do you have a preference? Do you find yourself 


the flugelhorn on slower-paced pieces? 


John: They're different, they function different ways. That's a good rule of thumb, but it’s not necessarily that cut and dried. | like both for different reasons. For a band like this, with a four piece horn section, 
you need the muscle of the trumpet. It’s a harder edged kind of sound so the trumpet works more in this band than it might in my group. 


John, would you like lo comment on Unity records and how it Junctions? I it a cooperative venture? 


John: It’s a completely cooperative venture . . . 


Bernie: Although at the beginning, it was John’s idea, and the credit has to go to him for putting it together. 
John: Its inception was when | started a recording studio in my home and started producing. People were coming over and making master tapes and we were to a point where the recordings were up to 
standard. The musicians in Toronto are world class, as you can hear from the recordings, but there was no outlet for the recordings. There are a few record labels in Canada but because there is no real money 
to be made, it’s hard for them to risk their capital on this kind of project. Most of the artists are unknown outside Toronto, which is where we originated. Some of us were considering making albums and 
putting them out ourselves, or at least sending tapes around to see if somebody was interested. | didn’t even send my tape around, | decided to put out a record. We had been discussing the possibilities of 
releasing together under an umbrella title, hoping to attract distribution more easily, because we would be representing ourselves as a catalogue of music, instead of just an individual. Half a dozen musicians got 
together to discuss the advantages. For example, this tour we've on now might not have been possible without the recordings being available. Also, two years ago we did a Unity Records tour with six different 
bands doing all the western festivals including Victoria. We are hoping to get over to Europe, as we've attracted distribution there, so hopefully our groups are going to be touring there. These are all things we 


thought might be possible if we banded together, and as it turns out, have been possible. As 
Bernie was mentioning, as a member of the co-op, the musician is responsible for all the 
production and manufacturing costs associated with his project. If FACTOR can help, they will 
offset some production costs. Once you have the product, it goes into the catalogue and we 
collectively market that. It goes to Canadian and European distributors, as well as a small 
American distributorship. We share the cost of advertising. Up to last year we made all decisions 
collectively; in other words each member had an equal say in whatever we did. We've been 
trying to tighten up on that, because it’s become so large. We've just released our 30th project, 
so we have many records to keep track of. We have several distributors, so there’s much foreign 
currency coming in from strange places and it’s gotten very complicated. We wanted to 
incorporate, so.we now have a board of directors, elected for a six month period and they run 
the company for that length of time. It's been pretty good, things have tightened up a lot and 
we can act on things more quickly. Initially, because | released the first record, | did everything 
for the first several releases. | did all the correspondence, and one other member did the 
checkwriting. It was too much work for the two of us, so now the labors are distributed among 
the board members and that’s helped a lot. 

It comes across ab just one hig family, with Barry Elmes and Kieran 
Ouers playing on Bernie's tuo trio dates. 

Bernie: Yes, and of course, both have their own albums. Barry has one called Climbing, as 
well as being coleader of Time Warp. They've got one album out and now Kieran has his own 
record just out. Many the people that are sidemen in certain groups are also leaders and have 


_ their records on Unity. 


John: This is a reflection of the way the Toronto scene is and is where my heart is and I'm 
involved in that scene. We would probably be playing together anyway - we just wouldn't be on 
record. 

Is Unity intended to become larger and encompass more Canadian musicians? 
John: That is the basis for it and we now have musicians from Newfoundland to Vancouver 
and points between: Montreal, Winnipeg and Vancouver. We've done three records out of 
Newfoundland and Roy Patterson’s most recent came from there. It’s kind of exciting to see that 
we're helping to foster the music scene right across the country, though it’s a pretty modest 
effort. 

Some artists release a record a year just 40 that they can heep their name in the 
putdic eye, euen 4 the record lachs merit. 

John: As far as the Unity experience is concerned, one thing that makes it artistically valid 1s 
that the artist is responsible financially. They don’t release anything they don’t believe in because 
it costs a lot to do that. They've produced something they consider reflects the best work they 
can do, so that guarantees a higher level of quality for the consumer. We assess an artist 
wanting to become a member of Unity based not on whether we think they'll sell records 
because that’s not a prime concern to us, but are they going to make us look good as fellow 
members of this label. Our standards have become very demanding. It's harder than ever to get 
into Unity because we want the standards to be as high or higher than those we have already 
established. 

9 would like te thank Bernie Senenshy and John MacLead for allowing me the 
opportunity to interview them. Me : 
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CFUV Jazz Playlist 


ARTIST = TITLE 
T.S. Monk Changing of the Guard 
Cafe International << : 
Remembering Bud ~~ Evidence 
Tribute to Gerry Mulligan Stash 
Arthur Taylor Wailin’ At the Vanguard Verve 
Chick Corea if rl GRP 
i Warner 
Stash 
Warner 
That's Right Blue Note 
Will To Succeed L. Halloran 
Let’s Hang Out Antilles 
Double Standard Triloka 
Randy Weston Volcano Blues Polydor 
Kieran Overs Shape Shift Unity 
Dave Young/P. Dwyer Fables and Dreams Justin Time 
Robin Shier Suburban Groove Unity 
Horace Silver ~ It’s Got To Be Funky Columbia 
Bucky Pizzarelli Solo Flight Stash 
The Sandke Bros. The Sandke Bros. Stash 
Spyro Gyra Dreams Beyond Control GRP 
John Sharp Better Than Dreams Reference 
Various Artists Best of Musicraft Jazz Musicraft 
Nenna Freelon Heritage Columbia 
Bela Fleck ‘Three Flew Over the Cukoos Nest Warner 


Jazz is heard weekdays from 5 - 8 pm and on Sundays 
at 1:30 - 3:00 pm, and 6-10 pm on CFUV FM 102, Cable 104.5 


1318 BROAD ST. 4 
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